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[TThe aunt Anna had a sad history. It was all owing to one of those hellish
Frenchmen; and her daughter suffered for it - the cousin Ursula, as we all called
her when I was a child. To be sure, the good cousin Ursula was his child as well.
The sins of the fathers are visited on their children [. . .]. Well, there are papers
- a kind of apology the aunt Anna wrote for putting an end to her daughter’s
engagement - or rather, facts which she revealed, that prevented cousin Ursula
from marrying the man she loved; and so she would never have any other good

fellow [. . .]. (VII, 303)*
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EHORCELTELRET 2 LMBICAZTT 225, 2O Amna 13, TR T
& % Falkland OF N %5 - 72 % &R Tz Caleb & A UAZEICSZ>TLE -
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It was a girl, as I had prayed for. I had feared lest a boy might have
something of the tiger nature of its father; but a girl seemed all my own. (VII,

355)
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Clare” IZEBWTH [RBW L) 1, ROFEEFIZE > TOREEE & L TR
SNTWD, L, BoEEE2EE LESKNEZHEEE L 72 “The Grey Woman” @

Ursula O34 & 13572 VY | “The Poor Clare” ({23515 % Lucy DM IEAN. L TV 5,
“The Grey Woman” Ti% [R23L L7=3k) ORI HEH A HIET 572012, BOKE

W28 B LRI ERE S LTV 228, “The Poor Clare” (23T TR L2 IR 1,
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“The sins of the fathers shall be visited upon the children,” she [Mistress
Clarke] said. (V, 363)
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BEL DBERERE LISE, WilE AWz L& 208, 2 ey friE Lix
FERIISHICEMETH D LICMT 5,

The roots of that curse lie deeper than she [Bridget] knows: she [Bridget]
unwittingly banned him [Mr. Gisborne] for a deeper guilt than that of killing a
dumb beast. The sins of the fathers are indeed visited upon the children. (V,
367)
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DHFEHND R ICED TR ZFLIL TR oA EORETH T
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TedR) OWMWERNPZT HFEL LTMRTE L Z LB 00 5, DEIC TR
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MRV E | BB IS KRS L2 & W ) EIR T, R Ol &%
F7BRCROSE TR L 722 & T, b LELRICZOEERHIVLTTRETH - -
DB HIIRVIRD THhS A E DMK /B Z RS DS AL, T ORER,
W% [42) Gisborne DHEHFH & L TELILLCLESTERNDH 72D TH D, B
BUIRETFOHEMN Do LT 20X, IROREEZLI2HBORE LB -T-
&9 EBE T Bridget ORENIE—MO R TH Y RO L= EMRRTx
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LT IEUOT Lucy MWL 5 2 & NFREIZ 72 %, double MK D
B Lucy IZIHEEMICBBMSNATFEL o TN, 2O DU EES 2 &
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Story” 1%, “The Grey Woman” <° “The Poor Clare” O¥3A& L Bz . 77 2 k kiZ
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BRIk D,

ZOWEEOBE R REHIT. TRIVL L) O &R Y FH O Miss Furnivall
WA THESNTND I LITH D, BRITH & T DRMPIBIZ L > TEHRS
T2 I B & 5F > TV 228, Rosamond O ¥LEE Hester 7> Rosamond % i5 2 L
LD LT DRBLBORE LICROFEHNIND &, “forgive!” LR TIid7
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I told it all to Miss Furnivall, shouting it close to her ear; but when I came to
the mention of the other little girl out in the snow, coaxing and tempting her out,
and willing her up to the grand and beautiful lady by the holly-tree, she threw her
arms up - her old and withered arms - and cried aloud, “Oh! Heaven forgive! Have

mercy!” (11, 436)

“Oh, have mercy! Wilt Thou never forgive! It is many a long year ago” - (11, 436)

Miss Furnivall (%% 7= Hester (2, Rosamond % S ~FEWHZ 5 & Lzt
FIL, WK EZHICED LD D MERFETH L L EEL T2, Miss Furnivall
I Rosamond D EEDHE O KB H 7= 5, > T “The Grey Woman” (23>
TR O Anna 28, IBOFERSZFHIE L7= X 512, F 7= “The Poor Clare” 23T
Bridget 73, FRAEOWLHE A f# N - 1 912, Miss Furnivall D783 —fOEH L L
THERE L TV 2 AIBEMEDY & 5, Miss Furnivall {3 “The Poor Clare” ¢ Mary (2445
L72fREE R AN L 91T, Rosamond [V 23nd Z N PRINDHiT= /2 m )0
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Miss Furnivall 737232 C, — AD B DEAE 238> Thli & G liL, Gl S22 -
T2 &, RITHiDOBOFEEMBE D Z & TRAMBIRER~ L EXx Lol
ME LT &, TOMBBERESIETITRERSTNDL I EZ2MY | HiTxt
LA D&% i<, LA L Hester [Z, Rosamond |29 % Z ® Miss Furnivall @
BEEZHOTWZZ D, RBIZERIIH LERAZELD L D280, S
W 21X Rosamond (2 “a deadly sin” (11, 442) Z 3L L7=F D= DT D Z &t 2H 2D
ICEDLNSTH D, Z @ Rosamond 7 Furnivall DO KE T 5D Z EILEEIZHR A~
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et |C Miss Furnivall 78 TH S0 L72JR) 2 HIE L, £ E COLBEH -
TENEZEATDICED L TOMMEA I Y 721, Laura Kranzler {3 “The Old
Nurse’s Story” TE & SN DHBURD 1-FTIT OV T, Gaskell 28 The Life of Charlotte
Bronté (1857) IZFCik L7z [T — 2D L OWFE] \ZHATT 2D L O RRE R
L T % (2004, xxxii),

Her angry and indignant father shut her up in her room, until he could decide
how to act; her elder sisters flouted at and scorned her [. . .]. The tale went, that
passers along the high-road at night time saw the mother and young daughter
walking in the garden, weeping, long after the household were gone to bed. Nay,
more; it was whispered that they walked and wept there still, when Miss Bronté
told me the tale - though both had long mouldered in their graves. (The Life of
Charlotte Bronté 34)’

Z IR EN TV D DI IROESIN - HEE T T2 KIEDO IS Th 5, [T —
ADH) 1L, FEEOSUCFHER S IR L2 & ¢, RBOK VIS5, HEIZH
PS5, i “The Old Nurse’s Story” & [6 U < [FH: D ik D [FI15 A& 2>, 3E
BIIWEICTRE R CTHAMEZSE L > T D, [NT—2DLOWGE] 13 F
7=. M.G. Lewis (1775-1818) ® The Monk (1796) |23} % JBf4fi &4 SH 5,
ZORMEERIZ (R =2 EEREOIHN G A& FH0, fExik> THRA
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2 DI DOWEE] <° The Monk & “The Old Nurse’s Story” 73572 % Sk, /&
B OB X Jibh | M OMFUNTIZH T DI DT ICH 2 D TR A
I, BT &R D Agnes DU H % 5 XUV 72 The Monk D JEfEFEEIX, O
HENBRHTDH L, HRORY ZBEWEBREEZ %S T2, L L Gaskell DR
IZ3 T Miss Furnivall /%, Rosamond @ HIZ D AR & BOIZIZEL 2 & ofEb 7
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RN CRIZEDOENRMIZ DL 212725,

“I hear voices!” said she. “I hear terrible screams - I hear my father’s voice!”



(1L, 443)

Miss Furnivall D B2V CWAFEDR, REIOFDOHRIL LT HBTHD Z LIZHEE
L7z, WOTEE, BOTEOENEZ 25 Z & TIIUH TR LI, it
FTEORBOCRIIHEMREZ S Z L WAMREIL I 5 D TH 5,

Just at this moment - when the tall old man, his hair streaming as in the blast of a
furnace, was going to strike the little shrinking child - Miss Furnivall, the old
woman by my side, cried out, “O father! father! spare the little innocent child!”

(I, 445)

oTzbhndk o T oz, KB AHIEL X5 &3 2% Miss Furnivall
DATENE, ERNCA SNIMOCEDOITH, S BT, ERid S uzimo
TADHBTHLHD, LNLIDZ LIk T, MilcEEEE N, flisl 458
~ LBV o 72 Miss Furnivall @O JEIZEDILD DT TIERV, ZOWEEORR
A9 X 912, Miss Furnivall iX, Macbeth Z #9425 Z & CHB2A91Z Duncan
=2 H L 7= Macbeth F< A OHEIEO S 3, “What is done in youth can never be
undone in age!” Z ML UNET 5 (11, 445), £ L THZ2Y TR OILHETH -7
ZEEFARULENMIZ, AELYE EDIZHELARIT DN LE, L LELOE
12 X - T, Rosamond D EES Dimix Il & 7= 5 Miss Furnivall @ JEAS Rosamond
WCRSZ L. Thbb TR L2 PMIRICERWE LTREY 200D 2 &I
[ STV D D TIERND D D,
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1 Jenny Uglow, Elizabeth Gaskell: A Habit of Stories (New York: Farrar Straus



Giroux, 1993) 453, 662 n.17.

2 David Punter, The Literature of Terror, vol. 1 (Harlow: Longman, 1996) 46.

3 The Castle of Otranto O HIFR D FXIZ [RBL L= IOV TDF K “the
sins of fathers are visited on their children to the third and fourth generation” 73 &
HIZ X, L<mbsnTWAb, Michael Gamer |12 X 5 2001 £ X D
T/ A PRHC I, ZoRBIFIRMAREOH OV M, REGE. B
IZHRT 5D ThH D, 7035 the sins of fathers 1T KD BV TRAMD
1 ERREND ZEMBVR, AR TIFELLITIT AR LB TS
O, [P LT-8-)] & L7, Cf. Horace Walpole, The Castle of Otranto
(London: Penguin, 2001) 6-7, 107 n.13.

4 AKFEIZET D Gaskell ®F 7 A X The Life of Charlotte Bronté % g% The
Knutsford Edition @ The Works of Mrs. Gaskell (1906) Zfif L. LLF Z Ok
D OB AE, fEIINICES E & bICEEE T,

5 Gaskell ® Ruth (213, RHEOIEAKARFEIFEORER, F ISR 2RI
NELD Z EIZET et sng,

6 Cf. Vanessa D. Dickerson, “Woman Witched: The Supernatural Tales of Elizabeth
Gaskell” Victorian Ghosts in the Noontide: Women Writers and the Supernatural
(Columbia: U of Missouri P, 1996) 103-31.

7 Elizabeth Gaskell, The Life of Charlotte Bronté (London: Dent, 1966) 34.
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Abstract

The Influence of the Sin of the Father
in Gaskell’s Gothic Tales

Mitsuki EZAWA

Since the very beginning of the gothic tradition, the sin of the Father has been a
recurrent theme, and Elizabeth Gaskell's gothic short stories are no exception. Before
examining her works, I will overview the historical background of this theme.

With Walpole’s The Castle of Otranto (1765), the deadly and inevitable sin of the
Father visits his son Manfred, and so he is doomed to ruin by his ancestral sin. It recurs
as a theme in the later gothic works. In Godwin’s Caleb Williams (1794), however, the
Father’s sin seems to retreat from the foreground of the novel, and the main interest
changes into the repetition of violence itself. Caleb, who is convinced of the concealed
murder committed by his master, Falkland, becomes the object of Falkland’s unrelenting
pursuit, and his very escape accelerates his master’s violence.

Under the influence of this tradition, Gaskell sheds a new light on the established
literary leitmotif of the sin of the Father by introducing a Mother as his double. Before
exploring it in her stories, Gaskell refers to Caleb Williams in the story “Disappearances”
(1851) and pays attention to Falkland’s invaded privacy. It seems to me that Gaskell
regards Caleb as violent Falkland’s double because he also resorts to violence toward his
master by invading his privacy and in doing so, reveals his Father’s sin.

Like Caleb Williams, Gaskell’s Mother figure sometimes becomes the double of a
violent Father, and this article is mainly concerned with this feature in the following three
works: “The Old Nurse’s Story” (1852), “The Poor Clare”(1856), and “The Grey Woman”
(1861). In these stories, the Mothers’ involvement in the Father’s violence causes a
disastrous result on their daughters, as if it were a Mother’s sin visiting her children. I call
this the sin of the Mother in this article, and my point is that in doing so, Gaskell makes
it the female version of the sin of the Father. However, the particular difference from its

original exists in its power vector concerning violence: In Gaskell’s stories, the example



of the Father’s sin accelerates the repetition of violence by concealing his sin, whereas the
Mother’s sin decelerates and reduces it by revealing her sin by confession.

Therefore, by exploring the sin of the Mother in her gothic tales, Gaskell wishes for
a better world, a society less prone to or without violence, instead of reinforcing the idea
of a society filled with violence, like the one that is deeply rooted in the stories where the

Father’s sin is central.



