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Abstract

Cranford as a Women’s Community

Masako KIMURA

Cranford (1853) depicts a fictional community conceptualized by Elizabeth
Gaskell. It is a women’s community, not only because the dominant group of the
town consists of middle-class women called “the Amazons,” but also because it
holds women’s ethics that are marginalized in the patriarchal culture. In this paper,
two points will be discussed. First, in creating the women’s community, Gaskell
starts with adaptation of male culture. Cranford’s tenet, the “elegant economy,”
comes from the social manners of Victorian middle-class, but in the course of
the story, women remodel it to be apt for the circumstances. The processes of
change prove that Cranford is a site of fluidity, and not a site of anachronism as
many critics have often mentioned. Second, Gaskell questions about woman’s
identity by male existence, and explores about what education each woman needs
for her own life. This will lead to reassessment of the problem of the rupture
between Victorian dutiful daughters and deserted mothers, and also the problem
of abandonment of maternal legacy. Cranford finally shows that the society moves
toward heterogeneity beyond gender, labor, and class separation. Women’s ethics
are effective here, because their driving force is social mothering by joint reliability
instead of a struggle for the existence of the male society. Ostensibly, Gaskell’s
writing serves the patriarchy, but the latent power of women is so strong that it may

secretly eradicate the foundation of the present system.






