BEETH LMD
— Wives and Daughters \ZR.2EZWDTAT VT 4T 4 &
RHIRBIMR —
A K IE F

SCFERIZB W TR EECEREIC L > THFEOREZFIC &) T ry b
(T, 18 AL LMEER OIERICIB W TT TITHEL L TV 2, T OHEHEORELE

LiE, tERERES L L CAWS [eth S L &) (femininity) O (masquerade)
LEDNRT —~ A% EWH L, Catherine Craft-Fairchild iX. Z D/ X7 3 —
VAL o TR BEOEBRE 2 br— L, TRLNRD | %05 TR
D | FERANLET DS EHED LIENT D, L L BHEMNO Y = 7 —Bf%
EROVTRBICRD —H T 20 &L LE ) REMLICE 214 T4 ¥ —
DEM IR B, KR LPEIXBIER B L 3 58T H H Z kDAL, thE OB
EEMLIENRT = RAZHA LD, Z1 2 ZAULHHDORIDOFENZ /25 D
72 (Craft-Fairchild 2-7), TIZZ DD /T 3 —~ 2 AHEET D LT E AR
Xx T =L LTHIPNDDTHA DN WHIZE 9 &, HEOREITERE D
THICET 2720, EESCMESZLBELT DL uA ORIV T
BT L7\, John Kucich 23892 K 512, U 7 MU 7RV ClE &t
BRI ETHDH LN A A =TS L WEE DL W IITAIL T 7 )
LLTHREND Z LRZ (128),

Elizabeth Gaskell ®i&{E Wives and Daughters (23 C% Mrs. Gibson &
% ®fit Cynthia Kirkpatrick &9 ii#FOMfME 2> b — 3 5 E S
TR BT 5, BN EE N E LTINS 5720, 2O NiFem A v
Molly Gibson OFXfETHY, b uAf b TTay NEETDH
NERFEHES L L3R, L LEREZLZ S L. Gaskell ZREDOAT 53—~

YAZOWTHERD THIERRERE] LWV S S LHH L T2 b Tidn s
L3P h %, Pam Morris 235492 X 512, Mrs. Gibson O I513 N ZED KAL |
MANT == R LD REBENEE 222 L &2 R L (xix), FREHIE FoO



TVEDIRDEENLE 2 7 1E, B OB RICIS U R T b 2 & 2 HlEET 5,
LR O THYEE) LSV G, BIEBENMEVH LA A=Y (BfA 7 4
73 y) \ZHEITH SN SURED Z L ERE T TN D &) T &7

F7- Gaskell 13, ZHED /T 4 —~ 0 A EFEBTCBIT B LD T—. F—
LEWD AT I A NOHETELRT LT TR, &L H LOMW, &tEo7
ATV T AT 4 OB, T L TRHEBROBMRERIET 5 ETHLERERTERLTH S
LHBRLTND, N7 =7 AIHEHET H 2 LT H S Z I L ORI 22 E %
ZUTANDZ EEBW L, TR LD NERFOFICAT LA X A 7L LTH
HIAEND Z L3O ABEEILE LRy, av A -7 ay hOGEHE
LT, BuA v OYFEIREIETRKRD Y ZORITILERT 20N AR TH 5,
ZDOWAVUHRE ST HEUR DR A ZNTH$ 5 2 L%, ZE/ Bl &knzo
BE OB AEFR S, e a A ST HFEMEE LT EZ RV SN D Z LI
B A BT T B, REBUER Gaskell I2X D TR OURVTELEXDWRED
T, ZMEDTATAZANDHY FTadhLd THVETHEE 22 b0
72,
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47 N THNROFETETHD L) 72> b (“mother-slaying”
plot) 1T, EEBLZYUIY HCTTRBUCHE D V— DAL L. CHERIEE OHERFICH 5
THEETHD, FBBILTHOHDIFIECT HH, A& T THEEERTFEL
L b, 7o TRE] M5 522 6013k 0nWE RaShb, [Zbhnb
STREBOGFENEY MO END b Tl ERAREE NI EELE ST
7ay hOHRICAEERIT S, Carolyn Dever (L2 &, TREBINARETHD LW
D E ISR R AR T A 2 THY . AT — v — AT UBRET
LHCT—LMOHHRETE), Ve F—ETN ELTEI V2T VT4
ZVIRLER LB L TN i), DFE W WBEBRFEL L TORBLIIRE
ThH20, BBHREEEOA A =T F OB L E AT D05 & 72D 720,
FRE L TCORNBUII R RIRFIERDTH 5,

Z 9 LIzfmitioxt LT Gaskell 3R A RTLT 27 7y b &R LIZ/EERT
H B, FFlZ Wives and Daughters <Cix TTEBAT5FE RE) &5 M %2 T



95, HOERT DEEELME Mrs. Gibson IXEF-C# 25 2 R 2 tha 0 Bk 4 =
Yhmr— L, RN TR L) O—>Th DR LD HHFL 5 58
BMThHD, LIAHBRBARA AT MeFORBX Y 727 2 —=B0DI2b b
59, Wives and Daughters O % A s WL TR OFFENKRE L TV DI
BLIRZR, IS LAV, Gaskell [344) [ZAOREL &0 5 7 A VTG
R L TR, BRI ANDIROWEEIZZEE LTz (Letters no. 532, 550), Z il
2% Wives and Daughters (Molly & Cynthia &9 T~ ADIENHL E 72 5 Wik
Lo THIUCH e DIZREW WD, COEET e 2 AN ET L) %
LML TS, ZHUTIEET S X212, AfRICEN TS Molly OERHIF TIA
L., oo T IFEOKRM | OEE 8T DK A Mrs. Hamley & F 725
YD, RPHPRAOWRZROEAZRD bOD, TRE] L) FENRHK
T & oIc, THABAMNZRRNIENARTE] (Dever 19) L9 2N va UZHl-
TRETH D, — kR Mrs. Gibson 13 Z DA 7 4 v X —1 72 FEBUG O LT

G LT, 7Ymy PNTO MMEEKRY ] ZERT D&M E LTEE L, BICk
LT [Rff) ELToLy (13 o%iF AN TiER, TRIE) omELy
(13E) OEGE) ZiaEd 5, L 2ARERT vy b LiRHEFICRE A oo
Bl FIZEZ 5 &3 572010, SEIIEIBOXE AR LoD HEL) o7
JvarERIsRERbR< 85,

Wy TR ORA AL ZRITHLD TR ORA AORNLIE, %4 Virginia
Woolf 2% To the Lighthouse O TR 325 Z L1272 2% 2, Woolf & F k1%
“Killing the Angel in the House was part of the occupation of a woman writer”
(The Death of the Moth and Other Essays 151) L \WH SEIIHDH L H1T, [F
JEORME ) ICREBEINDRTHROLMELLBEZOVEBETHZ LICENSND, D
TIRFRIZBER LT RO R & OBEE 53 % To the Lighthouse |23 T,
Woolf 13#&E (k) D5Epk (BF)) 2k ->T TR 2o oiiaizt 5857
% (Moments of Being 94), Z#uiX Lily Briscoe 2 ZEATICIHWTIE O35 % 815
L. T 12&7=% Mrs. Ramsay 72> 5O &2 =470y MIEREND, &
IANEL RS L, Lily X Mrs. Ramsay #8910 #C3, BOEET 7 4L A L
THAEDROFIZE D IAATND D, Ziud TR 2 TR O ZIHSLO$RR
TR < BN D OFNE B Z T AN THCHESLORHEIZT 5 Z L 2R 5,



RO EE & QWi TIx7e < FfIRIC K - THIRBIC A2 572 6 FAUIRO N E%
BRNVIZ LT ETOMETHD, WIZEI &, TRHEET) Z LT “origin” &
GIVIBETHILTHY, MOTAT T 4T 4 8EELBIZRI Lk,

Gaskell 132 9 L7 RIRBIRIZ-DOUVT, Woolf 550 AL AN 9~ TIZFER L
T e, REBUES Gaskell I2& T TR ORA RIEHONG EER D0, [
RRZH D ZPEATERED TIR) LW D SZEN S BauX, TRE) 13h# Th v ot
WZH720 25, MO % PEiE3 % Gaskell Toh 55, Wives and Daughters
CRWTIE TR ORRISSE> T, TRE) & RPER M TR 5 2 & 2 lA 5,
Z D72 Mrs. Gibson [ZRBLF ¥ 7 7 ¥ —Th 570 TRBL) OEFNZH D ZefkT
1372 < (Homans 269), 7=HD T A 0 & L THYET 5, Mrs. Gibson (2 & -
CTHEOM Cynthia (THONBEICBWTEAEFILELS2HOEMTH LN
PRI, OB RAEEL 0D, FIRICHIZY | BARIHFRCSYTE RN E
I ICHERT 2D LHMANR T A SVERORNTH D, L L Iz OB E
LTI 2 DIEMAT, L LAHIIZNT AT LD TO B CIRFEOHEIE & &
R T & 5, Mrs. Gibson OFTENE, AFFHEFITIB W TRDMRIZEED & W ) (BHT
KRB OEITRIKA R ERZ T LR, BlFd Y 77 72 —13 TRH o&E 4k
T THetk) & LTAZDZHZMAEL UL T, BUSHEE L= FE bk S
N5 EERRETD,

Zip z Gaskell (X Mrs. Gibson 2% L T H U 72 REBL O & 51 4 2R 5
LI H, BEESEASHRWTE - LMEORBREZFEL TS, “Clare,” “Mrs.
Kirkpatrick,” “Mrs. Gibson” & . Hyacinth OO X508 45 1206 U T4
LC&, TRHIETRTRES LULROE, 5% 0 BHoLA R 2R OB
DELSART v a v EET LRI, ZMETFITEDY 2RO BEICMHEL TED
TATUTATABRESNDFETHD Z L amnd, MBINREZED BT
&7z Mrs. Gibson TH L1622, HERITIZ 7 —A b « R—LTHATHRLWN
L7 (WD 109), —HAL LCOHCHEN AT E—NVT HICED,

II1
Mrs. Gibson O H) O HERNIEEHIIH 72l L SEOBETH D, T4 A&
RADENOEHESOMEL | S TR ZL D 5T o haR L C AR TS



ERICTHIEERGHICLTE)] (WD 128), PNOELESTROELINRE
%1 (WD 494) X912, tEoRIEITH CRBESCHCHHBO TR LTHITH
% (Fitzwilliam 4), #IZZAEEBEEZ TO B TOLIEOMIEIL, AYO N
KU BAEICEADREND Z ERZN, FETHICBWTHLBENEL NS
RA NEBEOLMENEFE D ey, REMRDREBVEORCKR AWM - T EREHR LT
DR TH 5,

HLHAAZDO LD R RENTEROBEICHE L CREMNLRERLEFOMTE D
W5, Jenny Uglow I Mrs. Gibson D44 & Wil O RHMIZ S & L, BB
XS LTI b b LT, MNREZE 2 L ICEMEE Rl &, &
TREICRZLE S OO, FLARENATRARW TEIFEFICBHRTHD &
WD BAEIRRT S (592), NN Z DD Mrs. Gibson O & ik 2 4t
HT 2 DIEES TH DN, LMD BN 2 TR OB S H 22
WD HDOTIHRL, BHEMOERIZEGDOEMAERTHH 5T X, Mrs. Gibson
DM EDORFEE WD EANHRBEIZE EE DB DO TIERV,

72 & 21E7 = 2 =& B Mary Wollstonecraft 13, H Otz B L 27
L IAMzEidts) ZEICEALESHEFEEZMHL 32), BLTDXHicY
ReDLVEDHE v AT DR D D & T 5,

I may be accused of arrogance; still I must declare what I firmly believe,
that all the writers who have written on the subject of female education and
manners, from Rousseau to Dr. Gregory, have contributed to render women
more artificial, weak characters, than they would otherwise have been; and

consequently more useless members of society. (26)

Wollstonecraft 1T H#HE F=H N LED HEAL & #85{k) (“to render women
more artificial and weak characters”) ZIhET 5828 <#H L, LI E
T OHE & Z T T BIE LRSI OTFHETH D L ERT D, €9
T 5 & Aetkod TEEffL & iRg9 k) 13t i JOB MO ZRIZI T2 EM TH D |
RV AT HLE LT, ZERBEND TREND ] HETHD L9 BRI <
BRO . ZHERYSA L o =L b LTRT = LV AHERET D DITE R DI



#&TdH 5 9 (Debrabant 25, Bonaparte 278),
JZIE Mr. Gibson 23 fH#SAHTF & LT Mrs. Kirkpatrick (2 13 004 % 37T 7= R
Mo Y WOt E R IMERHNRICH D Z EIZLLTFD L 9 I2H 602,

[Mr. Gibson] was accustomed to winnow the chaff from the corn; and
her [Mrs. Kirkpatrick’s] voice was so soft, her accent so pleasant, that it
struck him as particularly agreeable after the broad country accent he was
perpetually hearing. Then the harmonious colours of her dress, and her
slow and graceful movements, had something of the same soothing effect

upon his nerves that a cat’s purring has upon other people’s. (WD 107)

S TIiE Mr. Gibson |ZIZ8EFRIR S5 5 & WO AiIEDO & & T AT O - SHEfHE -
R ADOLERZMIEIZER L, BN T SERHPND, L 2ABED
AN TN BETH DI b b T ko0 % TifH 3 % (anatomize) )
GEMIZAT LTIl D) Z &M PITLTFEY TRV TLE S L
LRED FIPBRA BTN D (WD 416),

Mr. Gibson O FHMFIZ/N— M —2 o T HEL [F] 2R L7ENLTERL,
ROBEEL LTO TRH) ORBEEZE LI L, SF Y Gibson FITXKIT T
W5 TREE) AET 20N AN TH o7, CIEREEFNCET R & ek
PETIE 72 < Mrs. Kirkpatrick ZEA 7200, BF 5 < HA/NGLO AN & R
WCEAR D R G 2 RO E 0, DFE D BRZEMICRO NS THA S, B
2R L it o' o2 b= F—% 5122 1F 72 Mrs. Kirkpatrick 1% Mr.
Gibson O H#EFIZRT 2 2o TiE72vy, 7228 Mr. Gibson 23HIZ L7z “Clare”
X “Mrs. Kirkpatrick” O 2 #E\V i, 57@xHii & LT Cumnor HEFIZH A
WLER DR T 4= ATH Y [FZEORME L D HCBEHEOTIT AR,
IZH 030 59 Mr. Gibson (ZIEHE O KBINTE 9, lH DI E B S OHA
WCAEDETHR U, 200l ACEEZ S TR 2ROz 7n, A
FEET D (32 #BATLESTDT,

=—Fxid, LI 525628 HEErELZLicLoT] Lo T
LN, —HT, [0SV ELTHEENE, BEL, TOX2ICLTIAMNR



HlEZ etk 20 LEEST D (=—F = [PuF L E/EL Ak - IR 176),
C5ZEICkoT ettt #0572 618, BT LMD R TIX
<, ZDTUITRD 5N D NTHREN TH D, =—F =T LMD B
B THEDO L DITE B ATND LR, W ZnE kgL LTHW RN
W E AR TONERHV, {HEDME Lady Harriet I% Molly @ “a famous
little truth-teller” (WD 307) & L COEH 2 ZMO M &3228, [T Mrs,
Gibson <X° Cynthia D /37 7 —= > 2B FEAIRENZ B\ TEEAEIS E IR 5
DIZ+53#&RET % (Debrabant 25) = & ZA&M L T\ 5, ZiUTEEEREERTA
BFRADE M LT MR 7Ze B L AT O N & OIFF 2 TY) - 72475 6 B 5 272,
Lady Harriet £, QMBI HB T L EHEN [ a—Th o Rt — HEED
N—lbFrlanr—F (WTFRLESHOEME) &Iy by A Lk
HU%) fE (WD 337) Tho I Lamnl, WINEEOFEDDIDITITA S
M H—T AT I35 L bEES 72\, Lady Harriet 282 9 L 7= kg2
R TWaH DL, H Mrs. Gibson BELZDH T 7 X AToH-72Z L2 5, Mrs.
Gibson D¥EETH D Z L ITAURIZHE L 220,

ZOEITEMED AT =~ AT OB OB TH D & FRHT, 20K
(=MD TIOELM) OEINCHER AT LR T 52 FETHH 5, Homans
95 £ 912, Mrs. Gibson O FEIIH MR LOHEORKRS ED X 5 1T4EE
SNHBESNDONEMDPZDRTHY (268), 707 =y a F/OD/NRT +—
YUATHD, L0 =—XIEDLERDBLASORERRT 500 L
L TiZ, Gaskell {EDLMETZH DM — A T A R F—IZH o6 BE4 R
2HEV b, FORMESE RN B OEEHEKL TH 7 —ARLN — i
BLTH, RLTT T - buAf VR FETIERL, L5 Gaskell Db v A
UHLWILLFEEZDTEA T,

v

ETHH—AD/R7 y—~— Cynthia (X, HREZREHELROLEEZEND
R, BEOVETES ET2RTHD, L 2AD Molly D7 1 b &3ty
12, Cynthia &FFEORITIZMESH > TOREE W I RO K — 2 3@ HEd .,
Mrs. Gibson 23592 28 2 A\THROE R H B & 0 I IFTE, T OBMRE ST



D DNLRIOMKTH D, Mrs. Gibson 23 [(Cynthia &9 ARNL) FAOH O
T4 (WD 108) & EET D L 51T, “Cynthia” (T REE O4 AT “Hyacinth” 7> 5
HHER “hya~” #8010 & L, RIKIZ “la” MR 7o b D72, BT EEZoh& &

LML CTH D, ARNIETHRE LTV %, Cynthia OF v 7 7 ¥ —%fHGET 5

2B Z O ORIFIZFIBRTE 72\, Mrs. Gibson OFERTH D [JHENRT
AT REMRTTEE R S O L, ITENEHRICIR e b Ol E v (WD
322) L) ST S 725 Cynthia OITENIZ OIFRICHEM HFF G20, B
ROMBAREEITWMERNE NS LR D, DEVARATF I AEDLD
PITADOHEEL TWDH DI T, FEEE Cynthia D/N7 4 —~ U AL IZHEF
DN DD TeDIZEFEE S0 ELTETFO L DT,

Mary Lydon %, “mother” @ “m” & “0o” OMIIAT v a2 AN THRIE

T Cm/other”). HEES “m” 1E “mask” & L <% “masquerade” &720 . HOHH
HOBE L TAEDTHD Lim LT3 (85), Mrs. Gibson I “m” OEF#IC Tk
1 “other” # Hy O L L THER L, “m” DD TR T4+ —~ 2 A%{TH, &
AW AKIE LT Cynthia [ZIFROER E L TOfK L7, BEHOE
Pla U TR L2 & 2 AT Cynthia AV U F U7 4 IZHEIN
%, ZHUZ 2T Felicia Bonaparte |, Cynthia [T\ EDHMAOFTH X
Molly DX S IZEEND EVIRBRICKIT TSz, THE) L) bDxis
TIRRBNRT =~ ATHD EMRT 5, TEC] BlVhbiFicabE
L2 ELMET, MFOELOEREHE LD Z LICL - THLEFIC ZENTED

HIF7z (69),

L7 L Cynthia WS GIZHZMIT A &, SiRMO N T U~ E k%
ESDHRACR>THWDZ 302D, $2L THC] 2TV IRNCTA
C) OEATETHWRNLEEEZ NS, REDHNE 4 bRE bEENT
B 5 L TCE 7= Cynthia (%, FERO 7 7 NMLERRIHKE Sz (WD 460) &0
IMWERX I EERE LTz, HAHBW TR L S0 L7z Molly & RIL TR O
HR) AR L CE 72b A, Molly (IZEED IS B O REE & 5 D%t
L. Cynthia [JIFFAEEZ G ET HHEORN WD, T2 LWEITA VD TRy &
DRIFOLETT . HT BEVITITH D D TIXROD,

Molly 1 ZENBARTEIZ L8, RIFR OO EESCE K. Gibson £ T



DN EEFIEME, ORI - BOI=F =27 - BOERE LTETLNT,
Molly {2 & > TRBUTFRIBOHICH DA A— T L HHD A% DGED SHEOHITL
DFEE L7V, WbIRE b &t TREEL DA A =TIl 5 <<, T T T
@%$ﬁ§%*¢T&5#®l5&%@@@¢T§T%ﬂtok:%ﬂ%ﬁ@%

LRV EEOENTOLE R\, Molly 1341 T “her very individuality” <°
“mmmmdﬁ@ﬁﬁkm@GWJm@%mﬁfé Molly DMNLES & b E 5
% “we are not angels” (WD 140) &\ 9 ST, TR B35 8] %
HA L, WS TRE=1T &R OEE T EORTHEBR M2 D, ROFH
TH LWROERSTIERL, CERORBLE LTOASOY, £ LTRE DEHE
IO IRZBRT D, TORKEMET D120 LORE L 70 D Bk LT
MRS T A MENSH D, Roger Hamley & OZRE LFIEN 7 0 v MIEEHIA
ENDDIEZEDIDTE, ZNERICAERORBN SIS, M2 X RBOR
TR ROFE] L LTZIFANS (WD 460), =1L T Molly H&E H [R2D

W NEETDHAND [F] ~EBE2HTF D, 207t AT Molly ([Z43 D
X TRE B D538 EICH DM, Z ZICRFBIAE N D OIEFA 22 TR L (R

DYV EET) TIERWY, T LA TR 725 &MEOE72 5 N o&FI 2Rz F
THHORZEGT 5, b 2% K] 2BTF22L0/0RI0ThHS,

& Z A Cynthia (213 Z O/8F — 3 T & 72\, Cynthia 1Tk~ & &
DRZHEEZ TN Z LT, ADIC—BAFRHFLREZLENARETHD, L
7L Cynthia (2 & > TREDOSMEIIMEES 5 Hy, RS HIHIAL ORI 00 4
TE A RN AL YE I C T B RS 132 . Cynthia [ZEWED S KIT TWIZERY, T
RbhHYIVEE SNEEAME L T NEAERD TS, Mr. Gibson 23
ENIEH L72FM LRI, A~V %= a VOWPICHEET HEBN TR
B, Tbb 5252 k) #&HEE2D B#H) Tho, £ T Cynthia
B <D BPEICH &M TH D &, Mr. Preston | Cynthia 233542 H - 7= K
1220 Ry REZLH L2, Bgl & LT Cynthia O ERD7=, ZOEKND
KD 7= Cynthia (% Roger LIEFIT 5, Lo LiBEDRIEENIET T 50,
Roger |2 [FFL &% D DITEEMTL (WD 577) & - T— NI 2 fiFm L
TLE Y, FEORAETHE SN DO v o Cynthia OFWarld, Zh
FOMHFDOHRICADE CEIMLDEEF EFETHL IR, EEHTOE



X EBHOEBEZIZTNNAE LT LK L7267 IZBIT 200 L O HTh b,

Wives and Daughters T3 &ZMENRBMHE DY 2072 DICREOE T HI
Hoaf#&4 2 L BN ETHY (Bonaparte 66), Mrs. Gibson 3 Molly & Z ™ g
T L T& 7z, Cynthia bREF U B EZMMILL TE DT ER, ZOH
BB ORISR OMERE VD HINZFI L TEET 2 BH & HICHTICHE -
WEIT LD e TIEINOEK R G A L T2y, 7 Cynthia 13l
o ROBND ] OBINDOTH S, HEHMLATE TWRWEIZ TAZO
D FRV, BREZ DD LR, Enb Iz [HYoFEaZiT AT
%) (WD 634) B/t Mr. Henderson % B.5%,

Molly & 132, Cynthia IZM RO 5] OBETH D, Dever b iEHH
T5EIIC, euAf rOfETr Y MCBWTREBIOMRTE & KK O KD
BALRIZ 72 B D 1X Jane Austen @ Emma (24835 072 (29), & L Emma
Woodhouse & Mr. Knightley ®R4R % M9 %572 51F. Cynthia OFHFIZA T
Fu X —We b0~ L8 < BPE (Mr. Preston 7> Roger) (22513 TH D,
L Z A0 Cynthia 1B % THE] SETINDBHETER L, KIS H TORD
WREMT LD OEZ 2T VT 4 OB LERDMFEKRD TS, Cynthia O
() LLTOMELIE TR o2 TR ZEbRZLOTHY . Molly
DEI THE] Oo7 vy bO@KEIZIERY, ST TR 2 Mrs.
Gibson 7% Mr. Henderson (24385 L7= D& C, BROKHEL & IROHEHE &V 5 4K
IXEDFEFK S, Cynthia O7'1 >y hTIE, BEWAEERLENZBR L
EANEROE D Z &<, DR bHEECEED b & TR EZRSZ L 1T+431T
Ez 65, Molly BEDKBNSFEHTH LI b rf L OEELAHRTLDIC
%L, Cynthia IFHFIZRIF THTHHR LT IHRE] 722 &idRy, Wbk
Kl [t oFFE MEEEE D) Gz e EE v, fiaked Wollstonecraft
DRCHITH D LMD IME DT 5 Z L1,

\"

ORI arRr v a oWl TR ThDZ L &ZHAGT 5 Mrs. Gibson O
B2 KX - T, Wives and Daughters 134 A MIZH 5 T3] & IR O R ¥ —
T DY & o7, Hilary M. Schor 1d, &M TH) &9 BADIKET

&



EFEi, THE)] L0 SUEEMICIEY £ 2 Hivd LiERT3 528 (183). Molly @
FEIEATHIL LTS TS S0z, AMESG L T4 2 12 274D
TRE AN bOTHL Z LN THD, TOFTTTILIE| DRV T =
v EED D Mrs. Gibson (34— Y Kv 7 2 ThHh Y M oEH o —/LET L &R
To LOLIZIDOEETIEZA PANLRE LI TR OFEITKEShZE 72,
Cynthia 23MUELE U TSR L7z BIEORES T, TR S RHIENARIE] O=>
Ny a U EET I LITERLR, I TYREEOKBRICES T OB Y v T 2
X — Aimée DFIENTEE L 2D,

Aimée |% TR L) 2V IRSN D THE—, AmEAEE 25257 58
FY T A —Thd, 77 AMETAF I AAFBEIFFE LTUBRDILTV
EEL, 77 ADFFRETHEDLA Y 7 2 AL LTH PIEL -7 Cynthia @
IR EFIELT %, TOERTEH Aimée |X, Cynthia BAUL TEX o7 A
COBE, TRbLAE LB UEBNSE ST S RE) ey b
Rl EZIFHIMBICH D, FEE L TO Aimée 1ZERTD Osborne Hamley 7355
RSB T HDORTH Tz, IERROFEEMS> TANFARE L2572 b DODORTO
NLEFTRIOE DG T, CERICHET DHFENDRE L TIARE IR
45 % Uglow (3542 (96), Deanna L. Davis O X 912, BYEERMNFF %
mwﬁfmm%@iﬁ%:yhm—w¢5%§:mwwﬁﬁﬁ%&éw6wx
Aimée PWHRPLE LTAEZ DAL AITERICEECTH DL, ADRIZHREZE
nENOT 1y T TREE] ORRERBRL, RHEIROERENO A — LI
Wives and Daughters %, #xt%IZ Aimée LW IHRHX v T 7 X —54T TR
DIFEEZTY KT, FBOELNEIEZ RS, AMESIE TR 12§ o =F0
NT U RAERS Gaskell RBEOIEMITIZELES L THEIIESEANZ D LNTE
Do

ER TREBL) EIET 2 & 1302, ErA > Molly DFE K& LTORA AN
RNTEDIZ, ZOEROTRRITREET IR brf it 8¥5, BZE R
L= ANDLMDOAJEIZB T 2FEITHY 7t ATHHH, AMEHTIEL Molly &
Cynthia 23 2], Mrs. Gibson (% [#], Aimée 28 [R] &9 Koz, HxD
Fy T XA —NHEIEEL L THRIN TS, T 2ok 8l & i &E

DI ET D I & Gaskell RO LT SNZRETH D,



Wh A e v A v OMFEIZFB VT, Mrs. Gibson <° Cynthia Xk
ERfETe SA M, Gaskell BEEROA T AR X —ICHEEZBX 572013, £/
HANTF v —W7e TFEEORM ] OFAEFEITEREZ FT-O Ol e & O H-CHrE X @)
BT & LTHOITHEREL T DD TH D,

AT, AARF v 27 WS H 21 K2 (2009410 H 4 B A HARKZ) 12T,
BT Bt — [EELEWEEL) BT ARG —) LELCHH
FEELENEEZ D LICNEBEEEZ_ LD TH 5,
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Abstract

Women’s Masquerade in Wives and Daughters:
Women'’s Identity and Mother-Daughter Relationships

Masako KIMURA

The aim of this paper is to explore how Elizabeth Gaskell deals with women’s mask
or masquerade as a survival tool in the Victorian patriarchal society. Under the mask of
femininity, a woman sometimes manipulates others, namely men, and gains her desired
position. This method can be a powerful weapon to temporally subvert male dominance,
but instead it may enforce the women to keep acting and live a life of lies. Therefore
Wives and Daughters represents those who are engaged in disguise as artificial and weak.
However, Gaskell poses a question: if a woman acts in accordance with the ideologically
ideal woman figure, is her behavior based on men’s desire, not for her benefit?

Furthermore, Gaskell examines behaviors of women in the context of the “mother-
slaying” plot. Victorian fiction often treats the mother as a nonentity, so that the story is
told from the viewpoint of the child. But Mrs. Gibson in Wives and Daughters breaks the
bonds of the convention: she reveals that the Victorian mother’s silence is just pretension,
and in fact, she abandons the mask of benevolent motherhood and seeks for a voice and
power of her own. Then the mother can survive through the plot, but as the mother refuses
to give maternal care and love to her daughter, she grows up suffering from traumatization
and enacts the “good girl” to draw others’ attention in place of the mother’s. Gaskell
does not consent to the mother’s victimizing her child for the benefit of her own as this.
Nevertheless, she cannot deny the necessity of the story of the mother as a woman, not
just as a mother. The point of controversy is how women will construct a role model in
life for themselves, without the need to meet the expectations of men. These issues raised

by Gaskell still hold true today and raise questions for further debate.



