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7'V e~ —% v k] (“Goblin Market,” 1862) 72 X & <Ltk I v 7 > L LT,
BIBBHEDPOER LT, HIS 77y rrvvasqv]icv=)—AF0%
ErERZ, BROTEPHEL VWO REPLO <MD T v 7> L LTOET
AOFRITEHHITZ 72, 22T 2D 7T rrvasA ] OFEEXAT
Jevx =20 BF, Fv A7 EDBDY 2B THIZ,

1. A7V « vz ) =X AT NVO4E

O PRGEANR = — By Va2 U —DEL LTHE AT Y -z —
LT 7 MU TEWEROF v AU, SESUFER TTIEEEDN RV D I 2 D3,
FEITDO T 135k, T o 7F b 14 LrEDb T, £ 40 F1F EIEREHR
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TREAET, =) DL OEMICERYVESNDET—T7THY, [7T
rrvadAr] TH BETIREELOIFEEAENRTEL Lo TIND, X v A
TND [AT7Y « X— k] (Mary Barton: A Tale of Manchester Life, 1848).,
Th—=2] (Ruth, 1853), lHEkwn A 2] 72l Z<DeuA b, BEEOFHN
ZOHDOMHOREDIN & 725 DIFEBRICMHET D,
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John Barton’s overpowering thought, which was to work out his fate on earth,
was rich and poor; why are they so separate, so distinct, when God has made
them all? It is not His will that their interests are so far apart. Whose doing is
it? (...

No education had given him wisdom; and without wisdom, even love, with
all its effects, too often works but harm. He acted to the best of his judgment,
but it was a widely-erring judgment.

The actions of the uneducated seem to me typified in those of Frankenstein,

that monster of many human qualities, ungifted with a soul, a knowledge of the
difference between good and evil. (Mary Barton Ch.15, underlines mine)
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Abstract

Gothic Elements in the Works of Elizabeth Gaskell and Mary Shelley
( Symposium: “Elizabeth Gaskell and the Tradition of English Novels” Oct.4th 2009 )

Akiko KIMURA

Gaskell’s Gothic short stories are worth examining in considering her literary
inheritance from the tradition of English novels. Although most of these stories are
anonymously written for magazines for financial reasons, they have a subtext of covert
denunciation of patriarchal society while showing her special talent for storytelling.

To place her in the tradition of Gothic fiction, the comparison with Mary Shelley
seems effective, since Shelley’s Frankenstein (1818) is regarded as a major Gothic novel
and a masterpiece of “female Gothic.” Shelley (1797-1851) and Gaskell (1810-65)
lived in completely different spheres of society, though their lives overlapped for nearly
40 years. Shelley was the daughter of radical thinkers and led a tumultuous life as the
wife of the leading Romantic poet, Percy Bysshe Shelley, whereas Gaskell’s life as a
Unitarian minister’s wife and a Victorian novelist was far more peaceful. However, both
lost their mothers in infancy and experienced tragic deaths of their children; both personal
experiences are turned into recurrent motifs in their works.

Although we can find the common theme of tragic family relationships in both
novelists” Gothic fiction, the representation of women is clearly different. Unlike the
powerless victims in Frankenstein and the stereotypical belle in Shelley’s short stories,
Gaskell’s women have psychological depth, revealing the other side of the Victorian ideal
of “the angel of the house.” The alien elements in early Gothic fiction are transformed
into a sense of alienation and anxiety in the domestic spheres of the Victorian Era. Free
from the restriction of her realistic novels both as a form and Christian moralist’s ideology,
Gaskell described the tragedy of a male dominated family institution in supernatural

settings.






