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Y kesX—%— (Juliet Barker) ® [7'12 > 7% A\ 4 ]| (The Brontés, 1994) %,
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POICEDERMEICELNEEL Lok o72, = U HF 2. 7 — (Elizabeth
Rigby) 728 [V #—# U — « L ¥ =.—] (Quarterly Review) <C ‘pre-eminently an anti-
Christian composition’ (McNees 3: 51) L3F L, LI b IR T —~ 2Ll S5
ZEDEMoTn [V A+ =7 ] (Jane Eyre, 1848) DIFE TH D v—nrm v b -
7' 7 (Charlotte Bronté, 1816-1855) X, # DIEMDA A —Tp 21T, L bHE
FHRGORG L oo, THEE] ORRGIIZ, Z ORI OEREDZY y—1 v K
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Do DEY, Yy—nmy MIOWTOMRMBEZE A TRtz FH < & D Hmik
. F¥ AT ABEHEZTZRRTTTICRE>TWEDOTH Y, BHEICHD
AR EENTZDOE, HENZDORMZEITT H72DIT/NE E L TORINED
ERELIZZEEE®RTHOTH D,

BBRNDIE, ¥y AT A0 4] oFEE kol y—my b - TrUT
FOANG, ERTH -7 - ADEk, =3 U (Emily Bronts, 1818-48) & 7 > (Anne
Bronté, 1820-49) 2>\ C DGR AT R EZE L TNDZ L Th D, 1850 4, =
RV (R E] (Wathering Heights, 1847) L7 > O [T 7% A « 7' LA ] (Agnes
Grey, 1847) O _JR&4 HWT 288, [V = A 227 ] W T ZAERD [v v —
U —1 (Shirley, 1849) Z#5& L, /MilF L L COHNLEZHENL L TW oy y—a
M, ZAIZ2WToO MEFEAIFEST X (‘Biographical Notice of Ellis and Acton



Bell’) . [RENE] @ [F223&] (‘Editor’s Preface to the New Edition of Wuthering
Heights’) &, Bk7= 6 OF5 % Pl Uiz T3 (‘Prefatory Note to “Selections from
Poems by Ellis Bell” *) 247 LT, “ADANEEERICONTHRALEZ, vy —a v
~ OBEBRITF v A7 A OTHICL BTV D, Wik T ENOLRTOFESL
FThEol-hT—, =V A, TV 2« ~Yb (Currer, Ellis, Acton Bell) &9~
A= LT EFER LIERER, BAEROEROELENS . — ADOFEE D =& %2 |
CTWDDTEHRNNE WD FR LR STz, MA T, &b OMEmOA BN
BT OHET B L o0, v —my MI. S AOERBEET LI L AL
THMOMMEERE . EHH SRR EEBE2REL LS LD B THEEZ -
ZDThHD, DED, Yr—ry bEFy X5 MTE BLLORMRICH > 72 bk
VTEZ R > B 52T TR 2 fif < T2 DITAREEAN e GRiR &2 4T o 72 &0 5 Sl i3 7
ETHDTH D,

Y HH- ¥ —%— > (Linda H. Peterson) °/N\— 4 — L5 L TV D08, £ v
A0 THREE] ICE, YYy—rmy M3 HERAREAST) S TE208%] THY
TFEEERL, Yy —ry MRF oMo R, FROBBNHEREZ S TT
VeSO ME & fpi#+ HHi2N A 55 (Peterson 341; Barker xviii), 72 & %1%, [
NE] O TEZNE] IZBWT, YYy—urv M, 1EENE - 72BEE % ‘moorish,
and wild, and knotty as a root of heath® &Gl L, W X I L OfEMIC THH X
(‘rusticity’) 238 2 DITHRTH D LR, EMONE L & HIT/EE O AT
THIEYLEHATUWD, £ LT, ‘Doubtless, had her lot been cast in a town, her
writings, if she had written at all, would have possessed another character’ & ikXT, —
Vo Mg S ZEMNOEVEEE S £ 95 (PP325), ETDIZ, BEOHLND
REIEH AT ICANRENL I TE 2722 THY . = I Y RANTIFIER RN
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Xy AT L, VA s =T ] OF4IZ THE &) (‘coarseness’) N H. L5
Z L HEALIBRDOOYL, ‘Ionly ask those who read them to consider her life,—which
has been openly laid bare before them,—and to say how it could be otherwise’ (Life 426)
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FICBM ST LD T AL, N ERES SEA RO, BERMICEME R
TLEY ETHFRENLLND, Yy —Ry MIZIVUEHVIRERL M) &
DM EERT A FETIFO, = 2 U ONA MR & B2 TR EREE & B
L7= BT, & d#E% ‘not at all like the poetry women generally write’ (‘BN” 319) &
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[v—VU—] NHERENZEE. G« H + /LA A (George Henry Lewes, 1817-78)
T3 v —r v F225 ‘I wish you did not think me a woman’ (Smith 2: 275) & #Ehi
721849 - 11 HO A Z T B> T it bbb, [T - LEa—]
(Edinburgh Review) @ 1850 42 1 H 2B\ T, L&t OIERTH S Z & ZhiiE
Ty —V—=] 2fFF L, oy ry—my MI1A 19 AR TLA R
\Z A % X, c‘after I had said earnestly that I wished critics would judge me as an
author not as a woman, you so roughly—I even thought—so cruelly handled the question
of sex” (Smith 2: 332-33) &\ > T DO HENE 2 F D 7=, ‘author’ &\ 9 ST ¥ —
By FHYDOFTT X =T N5 TEY R Tk & LTTiER
< MEF] L LTI ZZ T 5 2 L2 VTR BATHEOLR G015, VA
AOREEH, RO #H BiFFic ER) offiié LT [vry—0—]
EPEELIZ B O Th o727 51, HEFONERWLS B LN DTH-7=E LT
by v —ny FORIGIERR > THETHS I,

D2 MBERLHRB L NC B W Ty —m oy RBHWD EZE) &9 ST,
B> MEZR] ELTOBRRAL, MEFR] L LTROLRIZWE W) EENIAD
bR TN EEZLND, Y —1 > FX, ‘We had very early cherished the dream
of one day becoming authors’ (‘BN’ 320) &\ o> T, SCENZRAWERLORD TH -
T2 DR AR T, WO L (EF] 1270 b Z E0iiko# L 7eo7-2 L% Tr
FCHURRAT L) O THII L TWD R, vy —1y b2 2T ‘author’ WV H F
EZHNTNDHZ L, REIVEETHLZLITELFENDZ LR, BELRE
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DT D,

LU, MERLARRIT L) O 72Ty vy —m oy b LRI B Btz BbE 5~
YR LEBRALEBETAT LM T ko MEZR L) BIE~D 272
DYEFROETEIND Z LTk D,

Adverse to personal publicity, we veiled our own names under those of Currer, Ellis,
and Acton Bell; the ambiguous choice being dictated by a sort of conscientious
scruple at assuming Christian names positively masculine, while we did not like to

declare ourselves women, because—without at that time suspecting that our mode of



writing and thinking was not what is called ‘feminine’—we had a vague impression
that authoresses are liable to be looked on with prejudice; we had noticed how critics
sometimes use for their chastisement the weapon of personality, and for their reward,

a flattery, which is not true praise. (‘BN” 320)
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M72 5 O TIHIRV O TIEARWN LIRS LT, TZHER L 0D b Ol
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Heilbrun) IL, F¥ AT AR To7DIEy vy —ay hOFREOEETILRL, &
PEEZR L WD Fi AR L2200 bRV LT Tt LE L d L) (the
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AT T 8SS RS A 7w T Kd b [ARIRE] OFERIE A5 5 K0 BTN,
vy —nmy OO Y 53—« 23 % (George Smith) I[Z FkAEX . KD
B3 m O AT HOWTH /) &2 86 A TH 5 ‘I will publish what I know of her, and make
the world (if I am but strong enough in expression,) honour the woman as much as they
have admired the writer’ & #ilJ} TV % (Chapple and Pollard 345), Z O k%, 7' &
CTROEENP RS EHEF XY AT AN vy —1 v MIOWTELS Z LA OLITRD
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HAH) 25134 5128&7-9 ., ‘before we lose all thought of the authoress in the timid
and conscientious woman about to become a wife, and in the too short, almost perfect,
happiness of her nine months of wedded life’ (Life 443-44) L ik _XTW\ 5, v AL
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HET, ¥y A3y y—ay bo MEE] L LTOE#E Ttk L LTo
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BT, F¥ ATVEEIE# O Y v —1 v M2V T ‘Henceforward the sacred
doors of home are closed upon her married life. We, her loving friends, standing outside,
caught occasional glimpses of brightness, and pleasant peaceful murmurs of sound, telling
of the gladness within’ (Life 450-51) L3V 2>>C [HlEF) ZefEf AR R L1z ER)
vy—my bt X &N FREORNT 1FE] L LToEEE X390
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MEF] L LTTIARL Tl L LToyy—n v F&fi< 2 & &2 BRI T4E1E]
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oy~ &% L7z (Smith 1: 166-67), FHlZst LTy v — D/FiSHmEHT%
RZ2HEY Y7 —0 ‘kind & wise advice’ [ZEH D F &R AE TIHRWIC LA,
‘imagination” |2 & /R WG A £ Y | WFETORNEZZ RN LR LT
% (Smith 1: 168-69), L L. BIEEWOIX, v 27 RN [4HE] TZhbo
HEROLOEY 2R EF7&, vy —8y hOLEZROLIICHAL TS
ZEThD,

This ‘stringent’ letter made her put aside, for a time, all idea of literary enterprise.
She bent her whole energy towards the fulfilment of the duties in hand; but her
occupation was not sufficient food for her great forces of intellect, and they cried out
perpetually, ‘Give, give,” while the comparatively less breezy air of Dewsbury Moor

told upon her health and spirits more and more. (Life 127)
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TR JEAE O F FICTE WL RICB W TR O Xz fafi 3 % 23, “all I say is,
that never, I believe, did women, possessed of such wonderful gifts, exercise them with a
fuller feeling of responsibility for their use. As to mistakes, they stand now—as authors as
well as women—before the judgment-seat of God’ (Life 272) &f5ilt 5, v —1m v b
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ANEB 2 N H EHH LT Z ERELWNE I NI LR E LR D b, [E
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B L0 1T &) ThoHNMERERET D2 L HZESL Tz,
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Yy—ry MI TEXRE] IZBWT, BENICE=IVEZ EROT V=
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Bz D, Yy—ry FEFy AFME, EHICU 47 NI THO T 2L
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Abstract

Writing about Women Writers: Charlotte Bronté and Elizabeth Gaskell

Yukari ODA

In writing The Life of Charlotte Bronté, Elizabeth Gaskell intended her biography
to rescue Charlotte Bronté from criticisms of both her works and her personality. What is
intriguing is that Charlotte herself also wrote biographical notes, published in the second
edition of Emily’s Wuthering Heights, to clarify her sisters’ lives and to justify the alleged
rusticity of their writings. Charlotte, however, in spite of her original intention in ‘Editor’s
Preface to the New Edition of Wuthering Heights’, placed special emphasis on her sisters’
ability to write novels which were at least the equal of anything produced by male authors.
Charlotte wished to be evaluated at a comparable level to male authors, and she projected
this wish onto her sisters when she wrote about them.

By contrast, Gaskell’s biographical aim was to emphasise Charlotte’s womanliness.
Gaskell did not approve of Charlotte’s wish for the status of a male-equivalent ‘author’,
but instead believed that women should use their creative gifts differently, in a feminine
way. Gaskell placed a female writer’s duties as a woman ahead of her duties as a writer,
believing that this represented the only way for a female writer to continue writing without
losing her conscience as a woman. Accordingly, Gaskell, in Life, describes Charlotte in
terms informed by this belief.

Charlotte describes her sisters and herself as ‘authors’ whereas Gaskell aims to
restore Charlotte to womanliness. It is nevertheless certain that both Gaskell and Charlotte
Bronté internalized the perceived Victorian virtue of womanhood, and that they were
both passionately committed to the struggle to write. Though they had different views on
women writers, what they produced in their biographical writings were the histories of

their conflicts as women writers in the Victorian period.



