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These novels, when read together, seem to illustrate clearly enough not only the
common criticism of industrialism, which the tradition was establishing, but also the
general structure of feeling which was equally determining. Recognition of evil was
balanced by fear of becoming involved. Sympathy was transformed, not into action,
but into withdrawal. We can all observe the extent to which this structure of feeling

has persisted, into both the literature and the social thinking of our own time. (109)
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“Who is she, Ben?”” asked the woman as she rubbed her unresisting, powerless hands.

“How should I know?”” answered her husband, gruffly.

“Wee-a-well” (in a soothing tone, such as you use to irritated children), and as if
half to herself, “I only thought you might, you know, as you brought her home. Poor
thing! We must not ask aught about her, but that she needs help. [. . .] Dear-a-me,
how white she is!”

“Here! You hold her up a bit,” said her husband.

She did as he desired, still crooning to herself, not caring for his short, sharp
interruptions as she went on; and, indeed, to her old, loving heart, his crossest words
fell like pearls and diamonds, for he had been the husband of her youth; and even
he, rough and crabbed as he was, was secretly soothed by the sound of her voice,
although not for worlds, if he could have helped it, would he have shown any of the

love that was hidden beneath his rough outside. (367-368)
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With this book [Long Revolution] and Culture and Society, and with my novel
Border Country which I believe to have, in its particular and quite different way, an
essential relevance to the two general books, I have completed a body of work which
I set myself to do ten years ago. Other work will necessarily follow from this, but it
feels like the completion of a particular stage in one’s life, and while this need not

interest anybody else, it is perhaps worth recording. (Williams, Long Revolution Xiv.)
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“Fetch us some water, Morgan,” the ganger called back joking.

Morgan hesitated, and then took a firebucket and filled it. He brought it up to where
the men were working, and joined in.

“I don’t know, though,” he said. “You oughtn’t to be planting these in the morning,
with this sun coming up.”

“They’ll do,” Will Addis said. “I’ll raise them.”

With so many hands, the work was soon finished. The men walked back together,
casily. For a while they stood again, looking round the silent, deserted station. Then

they separated to go home. The strike had begun. (103)
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Abstract

“There are in fact no masses”: Raymond Williams
and the Industrial Novels

Yasuo KAWABATA

The quotation in my title above is taken from the conclusion of Raymond Williams’
seminal book, Culture and Society 1780-1950 (1958). The advent of industrialism caused,
he explains, the breaking up of the greater part of the old social organization, which
made it more difficult for us to see our neighbours in the way we had seen them, so that it
became “tempting to mass them, as ‘the others,’ in our minds.”

One chapter of Culture and Society (part I, chapter 5) considers the characteristics
of the English “industrial novels” published in the middle of the nineteenth century,
including Mary Barton (1848) and North and South (1855). While he praises the former
as “the most moving response in literature to the industrial suffering of the 1840s,” he
reveals Gaskell’s hidden fear of violence the industrial workers might resort to as “the
others.” He finds in the latter, too, the author’s fear of becoming involved, in spite of her
recognition of evil.

Perhaps Williams is making too sweeping a criticism of Gaskell’s novels, as they
have actually many passages in which the author definitely refuses to see ordinary people
as “masses,” as seen in the description of Ben Sturgis and his wife, minor characters who
help Mary in her critical moment.

His argument emerges as more persuasive and tenable, however, when we refer
to his own novels, especially Border Country (1960), his first published novel. It could
be argued that he created his own fictional works on the basis of the significant
tradition of the industrial novels, with various structures of feeling, including the
innate “fear” early novelists had articulated. Indeed, his whole work as a “writer”
could be seen as endeavours towards a common culture, persistently proclaiming the

message: “there are in fact no masses.”



