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There was also a story current among Marian’s female friends Bessie Parkes and
Barbara Leigh Smith that Lewes had at an unspecified time in the past seduced a
young woman, who bore him a child. Mrs Gaskell was supposed to have found this

child a foster mother. *
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In late 1849 and early 1850 [Lewes] had betrayed Charlotte Bronté, with whom
he had established a friendship by letter, in an insensitive, hurtful review of her
second novel, Shirley. [. . .] Lewes discovered Currer Bell’s identity by chance,
and could not resist making capital out of it in the Edinburgh Review. The review
— which began ominously, declaring that the ‘grand function of woman . . . is, and
ever must be, Maternity’ — not only trumpeted that ‘the authoress is the daughter
of a clergyman!” who must ‘learn to sacrifice a little of her Yorkshire roughness to
the demands of good taste’, but demanded that Bronté stop ‘saturating her writings
with such rudeness and offensive harshness, nor suffering her style to wander into
such vulgarities as would be inexcusable — even in a man’. [. . .] In early 1857, when
Marian Evans was assuming the pseudonym George Eliot, Lewes had not forgotten
his discreditable conduct in this affair; for at about the same time he generously sent
on to Elizabeth Gaskell the angry letters Charlotte Bronté had written him seven
years earlier [. . .]. There can be no doubt that Bronté’s experience was at the front of

Eliot’s mind when she decided to assume the pseudonym. °
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Dear Mr. “Gilbert Elliott,”

[...]Thave been suspected of having written “Adam Bede.” I have hitherto denied it;

but I really think, that as you want to keep your real name a secret, it would be very

pleasant for me to blush acquiescence. Will you give me leave? [. . .] So, although to

my friends I am known under the name of Mrs. Gaskell, to you I will confess that I

am the author of Adam Bede, and remain very respectfully and gratefully yours,
Gilbert Elliot.

~A FOFEIL, ENVIT A singlet OF L N— e Uy MIEEOHEICTH Y |
XX AT MEIEDAN I Ay NOIEEREEZ X200t Livene LTnD,
L L3i4iid double t 127> CWHZ ExaEFEZDE, [Va—Y -4y bT
i, FNANR—F VA Y FTHIL) EWVOBELE SO0t LT, HDHN
oA ) ABIZZTE 272D b LRV, ZOFMITHENICTLRTEINTZ D
DTIEHLH, LK TIES MR S [L—R] OIFEER, FITAT T+
T4 DRBEERLHTEY, »o=k0EALE L TND I &1L, ERICMHT 5,
ZOEIT, FxATNET YAy FOFENEIZET HBHEWVITEBNT, W
T [—2] OFLHNRTEETHD [Bhict) (ClbD (TAT T 47+
OEEE) WEHBERR RS TVWAHOTHD, LV EMICE R, [—2] 2w
THOMRBETIEZ S 28 (FThbb, 747 a &b L) OfLHIT
HY, TOEKNRBEE LT, OTAT T 4T 4 OFEE OL—ADREAE
LTI B L OV F— RORHE) QU A r (77 y Fra—RIZE-TD),
O@FALE (VFX—FRIZkd) O=208bs, L\WHZ LilRdEAH, L
TINHDRNTHTAT T 4T 4 DRIENFER LD THY, TORETH
D=7 47 v arOlEE LB LT, U1 B4 BIE LT bR TVS.



We T4 vavii, ARV URT Ty Rra —RIDV—RAERBAT D
S “Ruth’s (fictitious) history” ® & U 5 KHRL, Z IOV T D “I do think I've a
talent for fiction, it is so pleasant to invent, and make the incidents dovetail together” 2L
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It is better not to expect or calculate consequences. [. . .] Let us try simply to do right

actions, without thinking of the feelings they are to call out in others. '

‘[. . .] My indecision about right and wrong — my perplexity as to how far we are
to calculate consequences — grows upon me, I fear.”

“You look tired and weary, dear. You should blame your body rather than your
conscience at these times.’

‘A very dangerous doctrine.” ' ?
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The apparent contradiction in Ruth’s character between her “living with her lover
in North Wales and positively enjoying it” [‘Ruth: Mrs Gaskell’s Neglected Novel’,
Bulletin of the John Rylands University Library, Spring Edition, 1976] compared
with the nobility and spiritual maturity she later shows, without there having been
any process of ‘re-adjustment’, still puzzles modern critics, as it enraged Mrs

Gaskell’s contemporary critics. ' °
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She obeyed, and could not help seeing her own loveliness; it gave her a sense of
satisfaction for an instant, as the sight of any other beautiful object would have done,
but she never thought of associating it with herself. She knew that she was beautiful,

but that seemed abstract, and removed from herself. ' *



Please, I really would rather not be told if people do think me pretty. [. . .] I may be
pretty, but I am not good. Besides, I don’t think we ought to hear what is said of us

behind our backs. *°
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Ruth’s moral superiority and her passionate nature are therefore linked, a subversive
implication that Gaskell can only put forward with the excuse of Ruth’s lack of self-
consciousness. This aspect of self-forgetfulness is paradoxically both the sign of
moral vulnerability (unthinking, unknowing, Ruth falls) and of moral capacity: to
forget self is the first of virtues for Gaskell, to be overly conscious of self a subtle yet
strong moral danger. Hence she puts Ruth, in danger of seduction, in a contradictory

moral position. **
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The novel cannot escape the contradictory status of its claim for Ruth’s innocence,
never quite managing to say that if fallenness is a societal construction, virtue must

be as well. *°
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[Ruth’s] style was a great refreshment to me, from its finish and fulness. [. . .]
‘Ruth’, with all its merits, will not be an enduring or classical fiction — will it?
Mrs Gaskell seems to me to be constantly misled by a love of sharp contrasts — of
“dramatic” effects. She is not contented with the subdued colouring — the half tints
of real life. Hence she agitates one for the moment, but she does not secure one’s

lasting sympathy; her scenes and characters do not become typical. But how pretty



and graphic are the touches of description! That little attic in the minister’s house,
for example, which, with its pure white dimity bed-curtains, its bright-green walls,
and the rich brown on its stained floor, remind one of a snowdrop springing out of
the soil. Then the rich humour of Sally, and the sly satire in the description of Mr
Bradshaw. Mrs Gaskell has certainly a charming mind, and one cannot help loving

26
her as one reads her books.
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Abstract

Ruth and George Eliot

Kenichi Kurata

While the mutual influence between Mrs Gaskell and George Eliot has been
discussed by many critics, the role of G. H. Lewes as their mediator seems to have
received scant attention. A contemporary rumour had it that Mrs Gaskell found a foster
mother for an illegitimate child that was begot by Lewes. Lewes is also assumed to have
played a vital role in Eliot’s decision to use a male pseudonym, and at around the same
time he sent Mrs Gaskell the letters from Charlotte Bronte about his exposure and ridicule
of Charlotte’s female identity. Thus the themes of false identity and the fallen woman are
central not only to Ruth itself but also to the relation between the two writers. This article
goes on to offer a close reading of Ruth, and demonstrates that where Ruth, who stands
quite aloof from Mr Benson’s qualms regarding her false identity, embodies a paradoxical
ethics of ultimate subjectivity in a complete lack of self-image, Eliot’s demand of ‘lasting

sympathy’ seems to suggest her lasting subjugation to her own self-image.



