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Through his level of style, a systematic and objective seriousness, from which
things themselves speak and, according to their values, classify themselves before
the reader as tragic or comic, or in most cases quite unobtrusively as both, Flaubert
overcame the romantic vehemence and uncertainty in the treatment of contemporary
subjects. . . .

The serious treatment of everyday reality, the rise of more extensive and socially
inferior human groups to the position of subject matter for problematic-existential

representation, on the one hand; on the other, the embedding of random persons and

events in general course of contemporary history, the fluid historical background—

these, we believe, are the foundations of modern realism, and it is natural that the
broad and elastic form of novel should increasingly impose itself for a rendering
comprising so many elements. If our view is correct, throughout the nineteenth
century France played the most important part in the rise and development of modern

. 1
realism.
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I am truly concerned for this, but I hope you will not blame me for what I have done



in perfect good faith. Any recollection of me from your pen, cannot (as I think you
know) be otherwise than truly gratifying to me; but with my name on every page of
“Household Words” there would be—or at least I should feel—an impropriety in so
mentioning myself. I was particular, in changing the author, to make it Hoods Poems
and trust that the substation will not be any serious drawback to the paper, in any

eyes but yours.’
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I made a half-promise . . . to Mr Dickens, which he understood as a whole one; and
though I had a plot and characters in my head long ago, I have often been in despair
about the working of them out; because of course, in this way of publishing it, I had

to write pretty hard without waiting for the happy leisure hours. And then 20 numbers



was, | found my allowance; instead of the too scant 22, which I had fancied were
included in ‘five months’; and at last the story is huddled & hurried up; especially in
the rapidity with which the sudden death of Mr Bell, succeeds to the sudden death of
Mr Hale. But what could I do? Every page was grudged me, just at last, when I did

certainly infringe all the bounds & limits they set me as quantity.’
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Let me congratulate you on the conclusion of your story; not because it is the end
of the task to which you had conceived a dislike (for I imagine you to have got the
better of that delusion by this time), but because it is the vigorous and powerful

. . 6
accomplishment of an anxious labor.
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Have you thought of a name? I cannot suggest one without knowing more of the

story. Then perhaps I might hit upon a good title if you did not.’
Margaret Hale is as good a name as any other; and I merely referred to its having a
name at all, because books usually have names, and you had left the title of the story

blank."

North and South appears to me to be a better name than Margaret Hale. It implies

more, and is expressive of the opposite people brought face to face by the story."

I think a better title than N. & S. would have been ‘Death & Variations’. There are 5



deaths, each beautifully suited to the character of the individual "*
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Abstract

A Social-Problem Novelist and a Novelist Who Is Social:
Gaskell and Dickens

Yuji Miyamaru

Elizabeth Gaskell, who started drawing attention as a writer who mainly wrote best-
selling social problem novels, can be said to have taken up a central position in the
public sphere, and to have been recorded in history as such. It can be said, however, that
a determination to avoid taking a position in the public sphere can be seen in parts of
Gaskell’s life, the way she was treated, and in her works. This can be seen especially in
her dealings with Dickens concerning her early works such as Mary Barton and Cranford,
and the recognition of the two writers of each other’s social position. In their relationship
can be seen something more than just a simple binary opposition between Dickens the
male writer and Gaskell the female writer.

It can be said that even Dickens, who was a celebrity and had gained high recognition
in society, was not quite ready to see himself as a public figure. It can also be said that
Gaskell, even though she was writing novels dealing with themes from the public sphere,

was not yet prepared to take her place in that public sphere.



