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What I imagined grew morbidly vivid. I remember [ quite seemed to see, with

my bodily eyes, a lady standing in the hall of a gentleman’s house, as if waiting for
someone. It was dusk and there was the dim outline of antlers, with a hat and a rough

greatcoat upon them. She had a flat candlestick in her hand and seemed coming from



the kitchen or some such place. (“All this day I have been in a dream” 414, underlines

mine)
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“That is a good picture,” he continued, recurring to the portrait.

“Do you consider the face pretty?” I asked.

“Pretty ! no—how can it be pretty with sunk eyes and hollow cheeks ? but it is
peculiar; it seems to think. You could have a talk with that woman, if she were alive, on
other subjects than dress, visiting and compliments.”

I agreed with him—but did not say so—he went on:

“Not that I admire a head of that sort—it wants character and force; there’s too
much of the sen-si-tive [...] in that mouth, besides there is Aristocrat written on the

brow and defined in the figure.” (25-26)
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Juanna was not very thin but she had a gaunt visage and her “regard” was fierce
and hungry; narrow was as her brow it presented space enough for the legible graving
of two words, Mutiny and Hate; in some one of her other lineaments—I think the

eye—Cowardice had also its distinct cipher. (101)
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Mary was dressing herself; yes, to come to poor old Alice’s—she thought it worth
while to consider what gown she should put on. It was not for Alice, however, you
may be pretty sure; no, they knew each other too well. But Mary liked making an
impression, and in this it must be owned she was pretty often gratified—and there was
this strange girl to consider just now. So she put on her pretty new blue merino, made
tight to her throat, her little linen collar and linen cuffs, and sallied forth to impress

poor gentle Margaret. (31-32)
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I had already made a little progress in a tale, the period of which was more than
a century ago, and the place on the borders of Yorkshire, when I bethought me how
deep might be the romance in the lives of some of those who elbowed me daily in the
busy streets of the town in which I resided. I had always felt a deep sympathy with
the care-worn men, who looked as if doomed to struggle through their lives in strange
alternations between work and want; tossed to and fro by circumstances, apparently in

even a greater degree than other men. (7)
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John Barton became a Chartist, a Communist, all that is commonly called wild
and visionary. Ay! But being visionary is something. It shows a soul, a being not

altogether sensual; a creature who looks forward for others, if not for himself. (44)
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Abstract

What did Gaskell and Bronté Stare at ?

Visual Elements in Their First Novels

Ai SUGIMURA

In the nineteenth century, the invention of various optical devices engendered a high
level of interest in visual arts and science among the Victorians. This article aims to find
out the differences and similarities between the first novels of two Victorian novelists,
Elizabeth Gaskell and Charlotte Bronté, focusing on their visual elements. In her first major
work 7he Professor, Bronté’s zeal for pictorial arts is reflected in her elaborate delineation
of the portrait of the protagonist’s mother. Besides, to depict her characters, she adopts
physiognomy and phrenology, which were popular pseudosciences in those days. These
pseudosciences were considered an effective tool to judge people’s interiority by examining
their appearances, that is, their facial or cranial features. The novel’s first-person narrator
William Crimsworth utilizes these pseudosciences in delineating other characters. Gaskell,
however, unlike Bronté, does not provide elaborate descriptions of her characters’ external
appearances in Mary Barton. She instead concentrates on illustrating the miserable
conditions of the oppressed labourers of her time, without averting from the wretched
reality. The novel’s conclusion hints at the possibility of reconciliation between capital
and labour. However, as John Barton, the original protagonist of the novel, is described as
“visionary”, Gaskell seems to understand how difficult it is to realize this reconciliation: it
could end as just a “vision” in her era. Despite the two novelists’ contrasting approaches,

both of them certainly try hard to stare at their respective subjects.



