XYATNET Y Py AL —-YyF—
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XX AT VB EERIC L > TED X I ICFHiI I, LD k) e 5.2 7
DED 5y AFTIE, ¥ AL — (William Makepeace Thackeray, 1811-63) O
F2ec, 20 LML, 12 £ A EFE TN TR0, 1860 £ E L O 70
FERICBAREFRE o7« v AL —+ ) v F— (Anne Thackeray Ritchie,
1837-1919) DA DWTHERN T %, U v F—13 1860 4E, 23 KD H DE
HiC, 2T DO T L DEBFITOWTELR LTy A UNSR¥ERELL,
(“Little Scholars®) 28 Ta—r )by ghiclE#EHiIN L ZIcETE2—L, ¥ ¥
Y 7 OHIHAE I BIMEED RGP RN, B ERDISFEP IR DT
B, UEAIDWTOERN G Ly A PRl E29E L Twb, BT <D
FEADLMEERICBAT 2 5D TH D, 2N 6 2HiaT UL, 17 HidMREo &
MBIV B LMEERIUE EWFRZ ) b DD5ERT 5, 2o, T79v 7 2
T4 w7« R=s3=R (Blackstick Papers, 1908) IS N7z vy &4 T¥ ¥ A
VKA T 5 75— F1 (Cranford, 1851-53) DL (1891), TR—F 755
(From the Porch, 1913) UNG#D THHEDLLMAERIZ DWW T DEFEEE ] (“A Discourse on
Modern Sibyls”) (CE1} % ¥ ¥ 27 )VICBET 2 EiT03dh 2, !

ARTIE, BT, 19 D S 20 HTHHIC T TD Y v F—3E% b
LT LI X AT N EIHIT BB N TH D T L 2 HEEL i TF v
ATV v F =% ED X IR Tz ol 5, BT, Uy F—29%
FLMMERICOVTED L) RIMWERIE, ZOFTE Y AT L E ED X IThE
EDT TP OWTHRL, Uy F—BX Yy A7V DED LI A riz il fiL
72D, E) o EERZIT TR A OWTREIAT 5,
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2, HlzZI1Z= V4 v b (George Eliot, 1819-80) 23EHE DT, Vv F—HDE
fNal T2 ) W R2DYEEL (The Story of Elizaberh, 1863) % Tk un 7OEIZ
EftR TR, ) ECHIF TR E T, EHEL (Elior4: 209) MO ER T,
(74 7vaviiErvRoTOaRYL) A - ¥y A L —DkifINGire
FIEBIS T, ZDERBTINCH 5 &, RIFFATWEEFL 25 2 LHs
TEEHAL LRL TS (Eliot 6: 123), ~¥ =+ ¥ 24 AR (Henry James,
1843-1916) 1% NSO | (“The Are of Fiction,” 1884) 1B WT, Vv F—%
KF (a woman of genius) LIEY, o CHBEZ b D2 /NSo—Em s LT
B 2L ORMEINDOT, IHAHY D SEV7GEE R BB H6RD K 9 ICFE
LTWw3,

[Olnce in Paris, as she ascended a staircase, [she] passed an open door where, in the
household of a pasteur, some of the young Protestants were seated at table round
a finished meal. The glimpse made a picture; it lasted only a moment, but that
moment was experience. She had got her direct personal impression, and turned
out her type. She knew what youth was, and what Protestantism; she also had the
advantage of having seen what it was to be French, so that she converted these ideas

into a concrete image and produced a reality. (172)

PrxA LR v F—DLAHNT B IERAIC O E R L TR, Z0TH, bk
ZIZOWTIERT W5 EFZ SN BBEIE, Blga AT« = A+ OffRFE i
RS TR LY v F =208 (Jay 199), BRZEDOOH -1 =24 L
R, 2 WD EEE L CHRBETIE BV S 1 T2 ) FR2OYE oIz,
NULEEORETIDFER & g LR 72135 Dt a4 73, B85 RADE
D 2R E 2 E S BB Z R D TRAEICAD . BN THESBREICTAR
DT 2EETDRD & 5 Iflibbn T 306 TH 2,

There was a small table-cloth, streaked with blue, and not over clean, bunches of

bread by every place, and iron knives and forks. Each person said grace to himself as

he came and took his plate. Only Elizabeth flung herself down in a chair, looked at



the soup, made a face, and sent it away untasted.

“Elizabeth, ma fille, vous ne mangez pas,” said M. Tourneur, kindly.

“I can’t swallow it!” said Elizabeth.

“When there are so many poor people starving in the streets, you do not, I
suppose, expect us to sympathize with such pampered fancies?” said the prim lady.

(19-20)

Uy F—I3HAE L T L 72 1830 SEARDI&D D 55 40 FERUSH T T8 % T
VY R2ZDOYE) THELTWS L, P27 Y HIEHL w3 (Gérin 16),

Vv F— D T = — (Harriet Marian Thackeray Stephen, 1840-75) ® K, L
R =+ AT 4 —"7 (Leslic Stephen, 1832-1904) &, V v F— DKo% il
DHEDOH, ZOREEBCEML TV 5, HEFBRICHET 22 29 7 (Julia
Duckworth, 1846-95) ~OEEOHFT, Vv F—% TEOT 7 A4 Y v LRk
BOB—ROBZER) » TRECEPANEELL TV 5720, figlaNiEei) <
WTIE-> &) LARVLFaEd 25, 1ISKRA,° U v F— B3, Fe—Ek
WKEBOTHELH 2 L VLIHIFBEZR LTS, ATA4—T7 VP2 TOIRT,
Uy F—DIRICHI5T 77— =777 (Viginia Woolf, 1882-1941) %,V v
F—73 81 ﬁ;‘z“@ﬂ’gﬁl,f:%’ﬂ- SEEED 191943 H o HRfTD T4 L X - V%
VAR A% S e = ﬁXrV74-U/%~J%7%L Z DN T
uuhfen#ﬁﬁtofU/% WZDWTRD X S IR T» 3,

The death of Lady Ritchie will lead many people to ask themselves what she has
written, or at least which of her books they have read; for she was never, or perhaps
only as Miss Thackeray for a few years in the ‘sixties and ‘seventies of the last
century, a popular writer. And, unless we are mistaken, they will find themselves, on
taking down “The Story of Elizabeth’ or ‘Old Kensington,” faced with one of those
curious problems which are more fruitful and more interesting than the questions
which admit of only one answer. The first impression of such a reader will be one of
surprise, and then, as he reads on, one of growing perplexity. How is it possible, he

will ask, that a writer capable of such wit, such fantasy, marked by such a distinct



and delightful personality, is not at least as famous as Mrs. Gaskell, or as popular as

Anthony Trollope? (Woolf 279)

BTN 71E, Uy F—EMDSe E iz o 2 BRDS, i ICEGRO IR
EH6TIEEDA VY RI MIRIFZEVIEHZDODLDODOREE VI XD
b, HORBROZEAICH B LRl BN TEr Loy v vt vy (Old
Kensington, 1873) IZRHZEEZ LRSS, RROFHECREM, FrE o i
N2 DI 2T 2 v F—D & ECFHI L T\ 2% (281-83),

PEERD L CIEUFRRE L THEB) v F—IchH B T E2mBL7fl e L
T, Yy AL B2 E LD E ) | ZDOIHDERD) G IO OFS Ed3>T
WIBED 1875 TR L 72 L &, Vv F—ELIREL LY 2 A4 L ADRAR
ETRELAECEBETONS, ' ZORER, AV 77V b (Margaret Oliphant,
1828-97) 77 v 7wy PRk TEEOFE O 7= Ofsh, ) — XDi
FHELT, Vv F—DHETIERS, ¥y AL—DIREV) F—L - T 7)) 2—
WAL T Ty 4 — BB RN (Madame de Sévigné, 1881) DR UKIHL 7=
X912 (Colby 261-62, n. 43), P2 A LABY v F—DIHEHEAL, ZDLXHIT
FIRL 7RI H 2, LoLAads, RICZ)TH-TH, Vv F—D/IFR
ELCOFiEZE FHI L 72203, 3y AL —DIRTH S &) B TZH
FELLEIFEZI D,

Vo F—IEERE L TONEDH S Z LZAHT 2rDLH 1T, T«
SRR AL BEFZ L (Gain 197-200), $ilFTY v F—1d, TMEER
B SR N=FR—)F, SR - FA—E— IRA-ZyPT—A I
A« F—AF 4 1 (A Book of Sibyls: Mrs. Barbauld, Mrs. Opie, Miss Edgeworth, Miss
Austen, 1883) 72 & LHEAERIZO W TOEBHNLENE 2 &G04  DFEEE ER
ML 7, ZOSCGEIC, AT 4 —7 VAV OWTHRR L 72 X 9 Beflie—E 1k
BT AREEBRWE SN S L LT, BEEROENPALICEET 2 v
F—OHOMIHONIES 2, MG I3 E2EE DT OTHSH, Vv
F—DEN R B EROFFL B S 7GHLE LT, LA —2A T4 v 20D
BCHiiL, Tyt A TP Ay A —AF 1> (“Jane Austen,” 1873) % &
W ZEBBIFONDEES), TDZyAIE, A—AT 4 v THEEE i
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(Critical Assessments) FFi—812, T19 HFCIc BT 2 K, (“The Nineteenth-Century
Response”) D—2 & L THIMINT WS, Lk, VyF—itid, ¥x 27
WIS 2 BN D 5 EEZ 65,

2 FrATNUNOHREY v F—

XX A7 ADERE L TDY v F—IZiEH L T BENG., GieoEii 25t
FIRY TRMZS%0, XX ATNICESTDOY v F—Id, ¥y AL—DR, b
LSIE, Uy F—LHEEEICEFNTRLZD S —4 (Margaret Emily Gaskell, 1837-
1913) DRANDHNDME TS ol IS, Vy F—DFE 2 —1E Th
S FLL X, Ta—reg @RS { OFE L FRICES TIEHE
SN, Fy A= T EDIFL 2L 2D 7 =— D7 & H%% 8
L CRAZCH T L 727z I EA MR 72T (Gérin 119), Y a—Y - A3
A (George Murray Smith, 1824-1901) EBIL o7 F ¥ A VOHIZH, ZDE
WIEN T TTH S, Z2DHBY v F =13, Fr A7 DT %% 1865 4F
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BEHRE N T 201, =% L DORABIRICOWTRARZE (Letters 412,
442) & Ay AL =DV 1863 FICEFLL Th L, 20 B> 7Y v
F—LZDHD I Z—DHRBIZOVWTOREERIIL 72, Ya—Y - AT R%D
EHE (Letters 545) DA TH 5,

XY AN v F—L 2 —D5BZREL DI, v L —DIEA PR
7 (Isabella Gethin Thackeray, née Shawe, 1816-93) A3/ JRHHE (Schizophrenia)
THY (Thackerays 25) . MMEFIZTHIT ST D £ ) RIRDIBE & Hl-> T
720 THAH9H, ZOIRIF I =—HERICEN, 3o v F—%e—F—
F OWFHETHILIS E»F 7 2 T, AFRT IR L L TORHZR g RwvE
HIE Z 47 (Gérin 9-10), DAFE, Vv F—I13 9ic 2 2 £ T, SUEEDY v
AL —OFEFHC I == LT NS, ZNEFERHCY v F—IE, vy hHL—
DHINE ST Z VP RA - XLy b« 797 =27 (Elizabeth Barrett Browning,
1806-61), ¥ = A ¥ + B —7 4 ) (Jane Welsh Carlyle, 1801-66), < =2V 7 -



<—=HAL v b ¥r A0 (Julia Margaret Cameron, 1815-79) 75225, REBI
REB RTINS (MacKay 57), ¥ ¥ A7 )UIZ 1850 4ELHICH v AL — LAY &
W, DEIELIHEFEL EES TR oD, FECLHLATRINT 5L91k5
(Uglow 460) . ¥ % A7 )V &y 71 L —lliRAMBDO XA L NLZ Ty FDY 2 —
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F=V =TV Y TDIHAR IR, FEOMAICHN LA L—E 7 Lo 7/
KL TOEBICHET 2R TH 5, TEEXTENE L L TROMHE2 TR
WiR, BHNSIZEEIRO TV v F—I1 k5T (Gérin 118), Fv¥ A7 )L
d. KAOREEL, LR, B O D ELTHEIHFEL VI LD D BT 3
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7797 E ) FTOREHRERTH YV v F—1% THEEE AR, (75
Dictionary of National Biography) ¥R (1885) DNV v b « 797 =V JDHE%
LT 2323, SRRy 2 A ISR L T2 DIk, Z ORI (motherly)
TVIRBMNATH D (Records 160, 190) . XA & L TOMETIEZ AR\, ZdUid,
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—Ji. DI T E 1A DEROMAE £ L TOHRE b Ri>TWwic, ZDik
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T YADY AV TIERINA TS CER R, VyF—idX)oynrzn
VRV OFEEREROJERICE S A . e Y L LR Z LR HSD
XY FEZDORNATOYE Iz, 29T E2MLT, Yy F—Id, Lxib
DT E DR ZE H WKL Tw2 L 0w HEZEBHL 030 TH
2, Vv F—0ZD X)) HERE-> TV b &, SADRTELMEEZRIZ O
TOEFP Ty A4 2F L, 17 HCLERDOFEAAD LR TR %2 A5 D
2 B, BRTIE R WIE A S, LA ERICOWTHERT T I L b &
oo T ED X H I L TEEDEHEH I TE 22 HH L, 2Ok #i
IR Z TR o w6 TH 5,

Uy F=MX v A7 IO THR L BRI, BB L=k 9, T2 5
74 —=Fy ODFX, " v A7 VRN TBHEOLIEERIZ O WT DG D 3
WChHz, ZOPTH, FYATAMBY v F—IZt>TED L) REETH 5D
PRINZBR SN TV EDIE, V4 7 Y TEOLMAER 2 b3 E D & 9 %751
Lo 72 TG <hd, Uy F—lckiud, v ry—uvy k- 7n
vy, ZVZ v b, AV 77U, XAV TEHSBECEICEAT 57 4
ANDLHEAEFR 2L ) £ ) Tl L Twshs, 7arFen )ty bos Tk
fiivy) (magician) TH 27T, ¥¥Y AT N ELFY 7 7 bt TESEE ) (torch-
bearer) 72572 (“Discourse” 6), 70 v 5% TEEEMN ) EIESHIHIZ SCARIC
RSB UF L 77200 Tldd, 1846 4RI a—Y - A3 ATy v L —
Rz, Do) v F—%, DAY T EWCIVEEDTNRDIH DRI
N X9 5 ST W (Thackerays 57) 12D TH %, TVAy b ETHE
ey EMERPRENIIEBNICER 5 T nds, 2 O/NSIEK E L TofEIC
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SHEHIT 2 2 & TE B,

George Eliot and Mrs. Oliphant seem to be Rulers in their different kingdoms of
fancy; George Eliot watching her characters from afar, Mrs. Oliphant in a like way
describing but never seeming subject to, the thronging companies she evokes. Mrs.
Gaskell, on the contrary, became the people she wrote about. When she wrote of

Charlotte Bronté, for instance, she saw with her eyes and imbibed her impressions.



In the same way in her stories she seems inspired by each character in turn, whether
it is Molly Gibson or her stepmother, or Miss Matty and Miss Deborah, or shall we
instance Philip Hepburn in Sylvias Lovers, walking along the downs in the darkness,
looking towards the lights in the distant valley and listening to the clang of the New

Year bells? (“Discourse” 13)

[REDIHTE TX 2 A7 VKA THRINTEY, AR s, <b
20DEI I VAy FEXFY 77 ME TR by D7 B ART—ITRAZ
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X v AN TEBIG N5 ) (“Gaskell” 218) T kI2k>TC MEEgxt
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“I believe the art of telling a story is born with some people,” writes the author of
Cranford; it was certainly born with Mrs. Gaskell. My sister and I were once under
the same roof with her in the house of our friends Mr. and Mrs. George Smith, and
the remembrance of her voice comes back to me, harmoniously flowing on and on,
with spirit and intention, and delightful emphasis, as we all sat indoors and gusty
morning listening to her ghost stories. They were Scotch ghosts, historical ghosts,

spirited ghosts, with faded uniforms and nice old powered queues. (ix)
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7eH iz~ rADEIHL TV 2 (MacKay 74),

2 Ny F—EEBRIZESIED D D 1878 4E, 1 (Alice James, 1848-92) SEDEEDH T,
Yz A LRIV v F —% “the very foolishest talker (as well as most perfectly amiable, and
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LaD, EHEDOKITR > T (Gérin 285, Aplin 33),

3 AT 4=V vy F—IDLIIFEL 1877 iEOE 2, 7T v - gL
T3 (Bell xxiii)

4 ZDEMIE, Iy HVL—2tE (Thackerayana) 31875 EIFATINIZZ LR FoTIC
PR 7 (Aplin 119),

5 THEEE G (BT T2 A v A —RAT 4 v DIFFEDT7 7 —A b3 =413 “Anna”
EBONTVEY, ZZIZEREN T30S v F =Dy A TH 5.
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Abstract

Elizabeth Gaskell and Anne Thackeray Ritchie

Aya YATSUGI

How was Elizabeth Gaskell evaluated in her own time and what influence did she
have on younger novelists? To present answers to these questions, this essay focuses on
Anne Thackeray Ritchie, William Thackeray’s eldest daughter and a novelist, biographer
and essayist who was quite popular in Victorian England, although her work has been
neglected since the beginning of the 20th century. First, Richic’s capability to appreciate
other novelists and their novels is examined by considering how she herself was evaluated
as a novelist and biographer by her contemporaries, including Henry James. Next,
attention is turned to the personal relationship between these two women writers. It is
discovered that, while Gaskell regarded Ritchie as a friend of her eldest daughter rather
than as a writer, Ritchie appreciated Gaskell’s gifts as a storyteller and regarded Gaskell
highly as one of her predecessors. Her appreciation of Gaskell is further investigated
through Ritchie’s essay “Mrs. Gaskell,” her preface to Cranford, and her lecture “A
Discourse on Modern Sibyls.” (“Sybil” is Ritchie’s term for women writers.)

In “A Discourse on Modern Sibyls,” Ritchie situated Gaskell among the four most
famous women writers of her youth and, calling her a “torch-bearer,” pointed out those
features setting her apart from the other three, i.e., Charlotte Bronté, George Eliot
and Margaret Oliphant. Gaskell, according to Ritchie, characteristically became “the
people she wrote about” and, by seeing the world in her novels through the eyes of
her characters and talking with their mouths, created strikingly realistic descriptions.
Gaskell, for example, told ghost stories in the words of the heroine’s father in Sylvia’s
Lovers, just as she herself had actually done, for example, in 1862 at the house of George
Smith, the publisher of 7he Cornbill. Interestingly, a similar narrative feature is seen in
Ritchie’s works such as 7he Story of Elizabeth. From this, it can be concluded that Ritchie
most appreciated Gaskell’s way of empathizing with her characters and adopting their

perspectives in her works.



