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Jane Austen {EiIcH % “a fallen woman”
— Peter Jenkyns O Ek%Z FHH D I —

ASF HIT

Elizabeth Gaskell D Cranford (1851-53) £ 6 ®C, HLEAF Z 72 A4 Peter Jenkyns
WELT %, WIZHS% HE a7 123 20 Deborah 2K 58 & 9 & kA
Ex R, O T 2, W A% B S RIE 7 Deborah (Miss
Jenkyns) DIFEE % HIHO, PCKZHE THRAY ) ITNLT, BORD I
— T 2 5 1 SEREE LIS Z 20 12 i FEDBED i — T &
IRASYG %2 BT ERZ LT AT27% D K72 D) f7o72 D2k D 20K T, TMiss
Jenkyns; @, ZO "RELZEE), % RGOLITONHH, ZoE, HROH
ICHEF ST D, 2D, 204% T o\,

L. X ThiaED HiE R, B o A LM RIS B0 BAHICHY
oL,

TdH 6272 —, MissJenkyns, b RA., BEALAL £&W? )
FCd ., MissJenkyns > C, FEELTHRWTL X 2

256, o, BER, BLFX

22?2 F&0—)

MMiss Jenkyns, HUEEHH A ZIMEZ 5 EAL TS DI+
A>T, A b=l BV bOhz, %4,

PLE, @EOMRT S, B0 ALLDOZOZEEED, FlXINTNE S
7\, BIXALATD Peter DD, R THHED SR> TH S, HRICHED S
ANebZ2RT, BFOREICH ENTWRE %L, R ELHOMBIZES DD, R
OB, B0 LA Th R OEICRAME, W, A& DIHIT Peter D%
BIERE MTHL T 2, HFEDICHEAEF S %2521, Peter 127 DIER,
HAELTLEI,

T T Peter Z R\, REBLIZAEL AOR DI, T, LELTo0
DRFGIC D FER). Deborah 23 —FKICHEHT 5 & & ls %,



Peter DEBERE X, Wid LT &8 LD 2, ZHUEYE 22 —€ 7
EVIRETEH L E 0D, L) DG Peter, SCBL BHBL. Z L T Deborah—
it A, Gaskell DFIFREIOW & 7% 5 WLEFIF W ARLDR5TH 5,

Gaskell D ZEYI D TH | Cranford I ¥R 52 I 1, FH 44 70 iz i 5K Hugh
Thomson, C. E. Brock, Joan Hassall D ffifz A ) Cranford 5, % 41 % 41 1891 4F,
1904 4, 1940 FFICHIRS LT %, 7253, Peter D, OERAE IR < DI,
Hassall DA (X 1), Thomson % Brock (%, Wb w2 ¢ 7 Y PEAGHEREICH
FN 5D, “afallen woman” %% 95 D 4E Peter % fli\>TWr7zws, !

X1 “HE LOOKED THROUGH THE RAILS HIMSELF, AND SAW—"
Joan Hassall 12 & % Cranford & 6 B Jfifz

L2L, SITHETREZLELYDH S, V47 ) 7O, “afallen
woman” |ZHGFEDF% 75 LR BIERDS Gaskell 72 &\ 29 2 & TH B, HLcid 1850
F1 H, 16 /%D “a fallen woman” Parsley 24— A b 7 1) 7ABHEIE 514\,



Charles Dickens IZfHRE L TV 2, [AEEBIC 1 IR s DU % RESLDSRBGA 3 % Kt “Lizzie
Leigh” % Dickens $i& D Household Words \Z38#, & 5I123F4E 11 H, 15D Parsley
ZETIVET 2 RN Ruth 551 BOYWELRE T, BUEE, 552 - 5 3 B
Eﬁru L. S34E 1 HI2i3, 2 oABINERNSOHBICEE D17 Tn»s, 2

3. HEEAAE Peter DEGIE. WOBMFES NI DD, Gaskell 1, Ruth % 1 B
%%T@é@aéﬁ\ DF 0 S14E 12 A, 222D Cranford (24> 2 F57 6k “Our
Society at Cranford” % Household Words \Z¥5#3 %, DM 27729, 534
5 H % -C. Cranford 2 2 A0 & 512 8 i 2 FFEIC Wit ic s &, fFo
Peter DFfF:% &1 “Memory at Cranford” 13, 523 A 13 HEICERI N T»3, °
Z UCI4EE, Gaskell 13 Ruth 55 2 « 5 3 BHEICHRT 5D TH 5,

) Tl AL, BARE D LT, Gaskell 1ZABBINRHRNGL Ruth % 81
g pmic, BB Peter Jenkyns R 2 R L 7c D TH 5, VR L 72 BT
Ruth Hilton D& & 2 #lifEE 1 %3550 97—/ C, “a fallen woman” % %59 Peter
Bz, bUIEA Ty LIEBICHIC, TNRERINAZ LETIEDH 5 £ 0,

74 7 b TEHDO N A DMEEET % “a fallen woman” %, & A CREM/INGL Ruth D
tuA VIHIEZ S, ZD—J5T, “afallen woman” % {4523 % A 4E Peter Jenkyns % .
MEAE L EMICEET, Lob A2 FERHIICHET 2, Jiud Mk L
DA AHFRE, W, LA, fibi N T v ARG LA 2T HEY)
2 L, WU &, SHDEH Gaskell DALE I DEBES 2777,
DDFLETH 5 DIFEHE R D TH 5,

Tld Gaskell X D b —{ETD, RN D Jane Austen (1775-1817) &, “a
fallen woman” % £D & 9 ITHi < DD, KT, TORBEICERZID . BLEL,
Austen DFeffi/NiE 6 {Ef D 9 & N IR S 172 3 {Edh, Sense and Sensibility
(1811). Pride and Prejudice (1813). Mansfield Park (1814) 1213, F 2 CTHZHL
720D X H 12, “afallen woman” DYEH;T 5,

Austen |3, TSR AfEIcE 2 enA v 2 2 THsN3 A, L3 1E
MCEBWLTIE, “afallen woman” & TR ARFKICEZ En A v W5, HdD
F®%2WRT 0 XHicHivrnsg, 2 ADFA—-BECKTSNs07%, KT
NBIRHZ 28022000, F—HEIEINLDTH S,



Austen |, Al “a fallen woman” & TS ZpfEiSlcEsen A v L&, —HND
X7 THEPD L)L DD, Lipd, Z0EMS S #ED IR DH,

Sense and Sensibility 7> 5 HTWw{ Z EIcL k9, Z 2l “afallen woman” 252
NG T %, Eliza LI RHBLEIRZEDY, SOREZERT 2 LTk, )]
Eliza Williams 253 & 7% %,

tuA b2 NEYT 2, Dashwood KDIWEILE 72 Elinor & | J&{4:E2 7%
B & L 722X Marianne CTdH 5, TEHTREE, 17 D Marianne 72,

Marianne (% /N §i#% #& #5812 22 D | 36 % D Colonel Brandon & f§#§ 4 %, Z D
Brandon %3, ¥JEEE A E 72U, Elinor DFFZ#ia. HEEEEZHSNIZT 3,
Brandon Dfild, FV>HDTIE 22\, FHERISHE YD . FEZ2HIT 50801 H
267, BIEEVE, TBIED, 17/%D Marianne) 12 b5, BB AL
VIR DAERE Bliza EVRS BLAI M2 o7, & 2 A0 Eliza DEHAZED 5
Brandon DSLHIDY, 70 % Brandon DUl & MFLL D FEHIETLF ), BOHE
bR WHTISAIE R K 2 0, BRZIEBO B LIENESEE b, B EoNn
%, A v FBEAEZKZ, 4 XY ANE> 7% Brandon 28, H%F§5 i L 72 Eliza D
JEfie k)R RE LD L& PRI AMAFERICOE S N BT > 7,
L2bliEzE->TED, £ 7% H0IR% Brandon 125G L THL&B—"her only
child, a little girl, the offspring of her first guilty connection, who was then about three years
old.” (236) Eliza & fZL AN FHER L 72 B & oI NI T, s
Eliza Williams T %,

Brandon {3 %> Eliza Williams D{RFEE & %2 | TFEEICANIZ D BRICKHT
o LT, FESHEEZES, L IADV 16> fikid. 2 HAK
EXERET, 8 AR, FEWiC MO TELLE, HLIIEIRL Tz, i
SEHT Bath THI D & - 72 YT 4 John Willoughby (CFFIEN 72K, FETonTw»
7=DTH 5,

Brandon %%, Willoughby ® Z D ¥4, 7134 % | Elinor 12 2 TR 5 I1TIZBRH
733 %, Brandon 23H\> % &4 % Marianne %3, Willoughby 12 5] 531, 4, KA
DI AR T 20672, Fo T, %2 & Willoughby (%, FEDSELTH I
Kb e LB A RWIZERERE 570, L 2ADVEIEREAR, S EOFZE% b
D Miss Gray &AGHT % LRDI-DT,



IMTER % 3Z1) 72 Marianne Z & D 72235 3, Brandon X5 9 . Eliza 1, FE4H
Hrzudnfus, JEEEIGEL T2 T00UE%R S5 &\, 72935, Maranne (33E 9
Wtz I3 I3 7e < GRIE 2 3 C ABEAS 2\, Eliza D3 7285 IR 2 M1 5 7275 5 12,
Marianne | Fl 5 D L AIFEEH & KA K TR0, HOOEDNLEIRIC,
L ABEHOZT 5 DTIEARVD>, Brandon 1. Elinor I2Z JFED T 2D T
b5,

“[Marianne] may now, and hereafter will, turn with gratitude towards her own condition,
when she compares it with that of my poor Eliza, when she considers the wretched and
hopeless situation of this poor girl . . . . Surely this comparison must have its use with her.
She will feel her own sufferings to be nothing. They proceed from no misconduct, and can

bring no disgrace.” (238)

& 2 A, Eliza D— 1% filid» & [\ 72 Marianne 1%, —JE%HAATLE 9,
BN 2 lifi o0 75 %2 eI L . Willoughby & SR/ fiifi & b ruftEHVIE LA
3, Eliza Ak, 2> 5% A7 3415 “a fallen woman” 127> T\ & LT
LMOREGED v, ML 3RBORICh NS,

ZNTWT, T, Willoughby ~DHWZ TRTH LN L W 2IE, 21
LIRLTASD TR,

Marianne |& H B OBICPHU B D . HAERDEICA D, FRich b H, N
MHoT, Wik %z RRHS & Aoz S £ X9 ﬁ%ﬂiﬁ& KaoTL 9,
ifi7= 6 DFLDEIRC K D —frze X 92 < HLD) ¥ &7 Marianne 13, H H %z Hia
%9 %, HEDEP NI 2 FBIICIR A 615 X 912D | BEnsE
ZZVF, 73T Brandon & DFEE LAEIBNER D,

Eliza Williams & Marianne Dashwood 1%, Z ? X 9 12 B&ZK I 4E John Willoughby
DF LD, Ik TEEOIE 2EH L IEERICH ., s ichioin
%

JEME 572 Marianne (%, BB OFEAUIRASK E memWwﬁéﬁﬁﬁék
KIZHFA LTS 1, IANDEOIEHFHD N L EBH DL %5, Wi, %
CHYSN S L B LADEAKICESE L S HFDERMOB~ & A DO AN %



BBEEZIATOL,

BB EEZ S D . 2RSS % Marianne (£, 18 TR I —{H % J8U5E L 72,
JEMEEHED AL b 2 RBT %, “afallen woman” 12 rf;’)‘/’:z;))%)%l]ﬂtﬁbu Marianne
12y BEMESHEORMRJBENIC T 5, Austen OFRAI, HEHIASAD 532 D IFELE
2\,

Tl. RAE Pride and Prejudice \Z 5\ >C, Austen 1 [—XDX7; Z2ED LI I
i < Dh, FEENER T 5,

HE—OFHEIIL, “a fallen woman” & I 115125 % Lydia Bennet &, &
1 A Elizabeth Bennet 2MliBEBIMRICIE» NS Z & 72,

JEITH D EAF 7z Sense and Sensibility Tl “afallen woman” Eliza Williams 1%, Colonel
Brandon @ FED § ICOBREST 5, MRAIIRELTHEET 2 2 L2% <, ko
A VEEEEDL I Eb R, ZDDA VA7 EEL, vuaAvo T 0
FEICEHE S Lo TR,

L ZAD, Lydia 1Z 15 )% & 13\ 2, Bennet 5 Affitkd hTd —FEDOE, F
el B I &% Elizabeth (35T 325, Lydia 2537080 [A[F, 8
DIFRE George Wickham &, Elizabeth 737> TIZAUAA M T, Lydia 13, Elizabeth
D T, LA HYOBZHENNICEEMT S, T8 Lhb07%,

B OHEENZ, Lydia & Wickham D BRI 75 6 S ghFEM, RO D Lydia Wi
JRD Z EIETH B, Bennet KD 3 & Mary (3 IRDBITH 5 MHESEREHGN, %2 /) —
MCHER L, BB ICHA 5, TR, otz & D B~ D —4
ThbHy Fa, BEEPSIKESB L L) R LEZREICEREL, kA
DFEEE - REIE2ERT 5,

%72, 52T Elizabeth IZFEEE%2 W7 5 1172 2 & RIS LD HXN Collins 13,
BEDOEATPR L 1XD2> D 12, —KDE Mr. Bennet I Fffiz 4 1ICFED 5,

“The death of your daughter would have been a blessing in comparison to this. . . . this false
step in one daughter, will be injurious to the fortunes of all the others, for who . . . will
connect themselves with such a family. . . . Let me advise you . . . to throw off your
unworthy child from your affection forever, and leave her to reap the fruits of her own

heinous offence.” (327-28)



Mydia (3, JEAL D= TLday Lo, 1590, BEOMoBES AKIC,
ke ERRED 2V TL & 9y & EEBEEWAR/ZE4), Lydia & THIZIGA
Wz kH, iET2, oTh %,

FEMED T EAXHIROAL ) 1, Lydia RANIF S % o T HULEE S DM
B IEHF R Wickham 2l L 72 & F18T 21300 D, #5BOHiHZA LICBIT%E S
LXID, fEEe Il k90, JEEEEZRO L ) BBV AR L,

Sense and Sensibility % FFEEAH\HEL 29 £ Willoughby 12 #ED S 4, TZ&EED IR
ZEH T Eliza 3 & XD, RICEY) 5% Marianne ¥ T#E D SH) 21w, #i%
DRI oL &2 AP Lydia ITIFFREGRD R, (EHIZ, 2D Lydia &, &
%I % Mary 4l Collins % M FEIMET 2D TH %,

AT, Lydia ORI, T—BETH7D L DA, T A > Elizabethy &
VI VBRI H 2 ¥ ® 72\, Elizabeth 13 24K, ALKl & Derbyshire ik H,
JIS K 72 it 2 R¥ Fitzwilliam Darcy D J=5X Pemberley Z AR T2 2 & &% b |
SERZRARICE DN E L, 8L L)L EEEOCREROH D £k I & R
HFEY DRI, ARG, Darcy DRIGZ HEMRHEICHi> 72 2 &2, —BHRiET 5
P

ZDEEMRIFTL 7z Darcy LR FTVHE LR 2 HDD, Darcy DL
Georgiana D, > b BN B REGIZ 21T, Kok & v 2ot EIK Lydia
DERFVE S TR T 5 D72,

K E & U THARNET 2 R 7% Darcy, %% AR 2 B « IMEAFD,
ARIZXT B E ORI, Elizabeth SR K DVR R G EGIE D . BIEDHIH
% Darcy & Z ol 2R S L7z, 2D & Z| Lydia Dt Z $EEHEFHE:,

LB TR, 2 b H D9 I Wickham—Darcy KD IGK LA D B 1T,
Elizabeth H 5HAIT 2 L 912, V23R <. ¥\ Georgiana DK% KiE48
HY T ZIED E, 5[2¢7"(§%5Ef%$1’4:’2i_; L7zliZ2hs ThodH,
FF@fiin /e Lydia T 254 EH 252, Lz —IRESIBE LR VoD
SNCHEBLIAE X 521870,

ZEVUIC, Lydia [fl#7% ., Elizabeth \_Mﬁﬁ RS 2 Darcy OlES D IR L
7o, BIEKITVED 2 AHORN K 222 1k, Wickham & EHH, FE0HEN

/| |_4\



bHEMRL, Lyda DFSE&EL LR L, ICH L ogtikdiez Boi x|
Lydia & IEUCHES S € 5, HWT, BRI, 2 LT ZhenNy o7y 795
W13, Darcy 12> T2 %, Lydia DBLE G425, Elizabeth |2 %3 % Darcy O
Boofng | FAICHEEHT 28022 L 0wI Db (ERDIFAWE 2572,

Pride and Prejudice \Z ¥} % Darcy DAL B NLE L, Sense and Sensibility |2 &1} %
Brandon DI HANE EF U & Vo Tk, 2 AlE, “afallen woman” &b v A v &
DREIDVHIEMNIE % L, izt n s v 2B bHS, EiwEIcE 254 v
N7 PMZEWT, 2 NIFKRESC %A S, Darcy IEMEATD & FIEDBRLE
Brandon & HiIZ 7 & 0alE EVGHEDS 2 % < 5.2 61, R THISE W AL
LatoTns,

Z 2T, “afallen woman” & SRR A ETAERA Y O TR7) LwHdk
I % b D, Sense and Sensibility & Pride and Prejudice D& S %, —HFHOTE
29

5512, Sense and Sensibility |2 B} 5 T—RDR7 1, BECIHMS BT
7273, Pride and Prejudice O "7 1 1%, gRBAMRICIED 415, “a fallen woman” &
I N5128 % Lydia 121, BOFIEED D D, Wickham IS EICEH N7
Elizabeth DEATZILT T8, Lh->Tw3,

S IZ, Sense and Sensibility 1ZE\>T, ZIEDIEZ LT “a fallen woman” Eliza 13,
BT 2 VT IHEZHE N T DR EE > TS, & ZADS, Pride and Prejudice 12
£1F % “afallen woman” Lydia (%, Wickham & JE2UslE 72230 & IEZUCHEHE, VWb
GO 7 LIk 5, L2 MEET 2 N2 DFED, Wi, IREEDICEINDG L
WO TH KW,

¥ =12, Pride and Prejudice 128\ >C., Lydia DERII 5 & FHFEh56%. AR
THDIFerA T, TN ERINERZ 4T,

FEVUIZ, “afallenwoman” kv A ¥ ED, 25 % T % Brandon & Darcy D, 2
TERICB U 28 A E L TOEANKE  Bix %, Brandon 25, HHD TFED
DI HIRE, HZDRWHRICEH E 2 DI L, Darcy I37EM D & FAEDER
b, BV S FOETE. TEROL bIERICAE I N T 5,

WAL % 7% 6 1E. Sense and Sensibility X V) %, Pride and Prejudice (28} 5. “a
fallen woman” &£ E R A D T—RDX7 | OBIRVEE T, —2I2ik, Ny’



Pride and Prejudice &K% 5| i, BEMEZEO MR LELR>TVRSE, LA D
DT \D,

ST, “afallen woman” DRIEDHEANLT 2 DAY, KD Mansfield Park T %,
AR S, HLORAAREZET S,

B2, “afallen woman” & b 1A ¥ & DHBRD, AEMICR D WET 5, /F
MG I 3T, “a fallen woman” & Hi%) S 415 Mrs. Maria Rushworth/née Bertram
X, EHEBROEZTH 5, K% EM Mansfield Park 127E 41, L WAEEIC
Bb, B TH 477 2 KT Rushworth KO— NETF- EF5IBT 2, L 2ADE
T A ¥ Fanny Price 1%, B LWEEKDOOWHS L & LT, 10D & EWEEO R
Mansfield Park ~J#41T 2 647z, 05571, thamr - HERICEB W T,
Maria (Z3EDPRUE 20, AEMIE, EuAd v XD HEBICEF N TREE,
D YA D TH B,

FIS, ZOERIEMBSS, £E LT, B0 A ¥ Fanny OFUSZE LEES 11500
IR L 72\, Maria 1 Rushworth & #5#9%%, RV 4E Henry Crawford 2381412
. BREMRZICEN S, Fanny (3, 2 ADOFEZ T, FHICODIEERT L. W
iz Wigis & Vo T X,

BE=12, Crawford DRI IR Mary & SLICSEVL B 5, FH&E 2 ADIFAHE
DWRER AL Z R/ B, 7D Crawford IX, Maria D& 7% 63, KA DLE Julia 12
bR, MR O % 5, fb)5 D Mary 1%, Fanny 258\ 2> & FE 9 HE 0
Edmund % #& 7. Fanny (353 % Edmund % 2% fal¥ic b 5,

VU, FEHE LI, BlofeE & BB ofnostiga, VR
%, Maria & Crawford 1, 2 AN U % TREBL & B os#licfudled 2 Gy 2
FE DR LBE, Rushworth O#EIG % 5 5, )i, Edmund i3 Mary & $£(Z Fanny @
WEZFN, Ha7-b oML 3 "BO&A%H) %, Fanny ORETCHE T 2,
Fanny (&, FELECL TV S 1R,

B FIC, Maria D U544, Bertram Alik A% Mansfield Park % % % & | Crawford 1
Fanny 12 3RMS, 15213 Rz £ 5819 % b, Crawford DRFHIE % IS % Fanny 1,
DL I 72\, £ 2 AP, ZD Fanny 3, D\ Crawford (2041 5 I
[Fl4%i41% . Mansfield Park (23 1F 2MER DT E DV & & F, Crawford 23738



Shakespeare % MFE S %, & D & IHFE% 4FEe Fanny 14, Crawford DHFED H F
DICHHFET, $HEFOFZEOLT LD, HSTHSTDI LIz HoHTw»
%, 2 NO#EEZ TR FH 9 Edmund 23, Z ORET 2 OO OTRAFS 2 1T,
Fanny 13544727\,

[Mr. Crawford’s] reading was capital, and her pleasure in good reading extreme. . . . in [his]
reading there was a variety of excellence beyond what she had ever met with. . . . Edmund
watched the progress of her attention, and was amused and gratified by seeing how she
gradually slackened in the needle-work, . . . how it fell from her hand . . . and at last, how
the eyes which had appeared so studiously to avoid [Mr. Crawford] throughout the day,
were turned and fixed on him for minutes, fixed on him in short till the attraction drew

Crawford’s upon her, and the book was closed, and the charm was broken. (389-90)

Fanny 73 Crawford (2 1 SN B DIZ, ZDO—BRDARLEDS, —BEDATH 5 DMK,
M Z o CTHEAD LHHIEG L Wb udk 50,

557512, Rushworth A DJEICHEHINE > 72 b DD B2 H 4 %3% 2 Maria &
London TH¥ % & FF4 L 7z Crawford 2307% & k2l 2 97, Frflz b kb 3R
R IE, Maria D EE 22 CBLO R D 2 H o FRINEEH. Maria |3 Mansfield Park
o i, wbIlE TR XS, ME—-DOFREF X, Maria OEE
X % 5D & I o 724 RE Mrs. Norris Th %,

... in an establishment being formed for them in another country—remote and private,
where, shut up together with little society, on one side no affection, on the other, no
judgement, it may be reasonably supposed that their tempers became their mutual

punishment. (538)

FIEH Maria & Bk 2\ WAEE, 2 ACIZ T OFEEEERDTHE & 22 2 D72,

H-LIC. Edward %% Fanny O Fifffi 2 FFAER 3 2 WIS, mgICHEINE L%
P70, Crawford & OBRIIE S itk %, R ESE S Mary 12, Edward (%
BHEFIC H 2350 B, IR0 Jifs 9 B AA K 072, B oErsiRen2 g



BIVTIT D2 IR Z 200, AMERTIE, 2OWbh D TH 5,

BB, BNt 3 VBl Sense and Sensibility, Pride and Prejudice, Mansfield Park 12
B} %, “afallenwoman” Lt A Y DXR7DH Y k9 ZEF R Till>7z, “afallen
woman” DIEDS, 1 {EHICE T A T ED TET) 1275 DIZHS 27,

D & 1 A >~ Marianne Dashwood 12 & V)| Eliza @ 5%, 1%, Brandon/Elinor
fFEmCH <. TRAS B Ofiffk, Z%FHD a1 ~ Elizabeth Bennet 12 & 1 |
Lydia DEEIVE B 1E, BNOFHE, =FHHED E B A ~ Fanny Price 12 & )| Maria D
MY 13, B0, L bmrcklx L, xS Th 5,

Marianne 1% Eliza DE3IR% [ & A2 Wb IEH OS2 51729, Elizabeth 1,
Lydia 2@ L, HEH D Wickham FHIi DR ) % BH1S 41, Darcy #Hili %
H2 b D E T %, Fanny 1, FEMfi Maria DM Z HE L, HEFEXIND D,
SR ZSF D $ <, 3TEMICE VT, “afallen woman” & B0 A ¥ & DRRZRE% I
i < Austen \&. Mansfield Park \Z2 Y | THE /85, &\ 9 FEARMWRTE & hiE$ 2
EWZBEAS,

R/ NGt 3 FERMICE VT, Austen 1d “a fallen woman” 2\ b w4 v DY -
FED L) IHIC, ZH, T tiie BEk L 7 RmIN T 2 L, KIGD
RELD 720, 14 KDEFEE L 72 £ 45/ “Love and Freindship [sic]” 121, <
NI BN RS i B,

HEAE TSN AMERD, HEHOFEZ2EEFIE, £ A ¥ Lana TH 5,
IR EEICB VT, BHORBIEA Y b7 v FOBREA 2 ) 7 ORED
F L OMICAEENIIFHLTRERT T 5,

Laura DB Sophia DRES S —WIREEIHIIN S 2 D 7253——IF U HACKEDFF
WAEENIEMILTCTh 2, HRRHIIIEHEH FORMMuIC 2 AH D, 2 AlcZ
NZNETDANCD 2 EDPRBITHAT 5, KEEDD TR EDRWVHR L,
DR 4 NDMBR AT 250D 5 (K2 1),
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[¥ 2 “Another Grandchild!” Lord St. Clair
Juliet McMaster 12 & % Love & Freindship Dz

Laura 232 2w b7 v FZPDTHHNID Z &, BG4z, EEik
Lord St. Clair % WL723@05, HEOML L EBL, fziBv, FREBML T<Nnb &
I EFHT %, 24U, Austen DEiE——Fanny Bumey DfVE{E——Evelina (1778)
DDA T 4 TH5, A~ Evelina 1, WLHEERSHEA LB
— WL DTFET S S o T R — LRI T2 2 & L h | WEICE
BT 2, (EMD7 942y 7 2ATHSZOBIH%, Austen (ZKT 2 D7,

Laura |3 EEBEEE L, EORTICHE, FBHI%ZKD 5,

.. . following the Venerable Stranger . . . I threw myself on my knees before him &
besought him to acknowledge me as his Grand-Child.—He started, & after having

attentively examined my features, . . . exclaimed, “Acknowledge thee! Yes dear



resemblance of my Laurina & my Laurina’s Daughter, sweet image of my Claudia &
Claudia’s Mother, I do acknowledge thee as the Daughter of the one and the Grandaughter
[sic] of the other.”  (17)

K7 XEx M7, WERRASNTH 5, ZHEHEIE -HELDDOD, Larn
DEZEH T, 2 Laurina 2 Claudia (205 EEWL . HEDFRLERD B,
Laura (3EMEE 2 NICH 2D & SPD TR, 5 DFHREHKRICH 2L &% 5,
2 NIFBIDSEPED TRV, FRIHF L 20 2 HIERCHBE L 72 b % <
ZNDHD B DZIFR CHED B CINATET S DTIERVWESF I,

“Our mothers could neither of them exactly ascertain who were our Fathers; . . . This is
however of little consequence, for as our Mothers were certainly never married to either of
them, it reflects no Dishonour to our Blood, which is of a most ancient and unpolluted

kind.” (32)

MhE 72 CREBIOIEMH 7. 2 936 LITICEE2 06 0 2 LIz, o, FEmH
TTH2 I EAED, MR SHEC, rﬁh@%ﬁﬁ%@ﬂiﬁ%@aﬁ% EEZT
L EHZIMNL D TH S,

Gaskell 2% Cranford 5 6 ZEIZH < A4E Peter Jenkyns OHEEEFFICEH T Ed £
1, Austen {EMICE T S “a fallen woman” D & U CHetz, Cranford F#&HEHIC
20 Peter |FHIH Cranford ~R D | — A& % lili Matty—— #5505 512 [ - 7%
w—% BT, Mo N4 OBEREANCERBNT 2, TRl 28 T ARICKRET 2
Peter DPERRDERO T~ %2, MOHERE L T2 NBANCEES DD, DL w»
Matty TH 5, ZOETRE Matty I 2RI HA 2 AR % Gaskell (372> —
7 CTEMAL, FHEDHRE & 2 — € 7B 7 Cranford D EH Gaskell 12,
Austen DIEFERHME % Rz DX, MR o7 L bR UIR s\ woTh %,



ﬁz
AREF 2021 4F 10 H 9 H. HAX v A7 VI RFERAREZITE W TT - 7 RiilEEH O i 6 %2
JLIT, HTFEEEMZ 72D TH 2, WRELZ TFE 57X ¥ A7 Uins OB EH
L7v, 7oz 3200 788 RIFREIS S RO S 7o/ MRl FIR Oz e v b
ZHZonERMLTEE Y,

1 Hugh Thomson (&, TEEXAAE Peter D% % KD RV TW 2205, ZOBRIZED L
FTwkn,

2 Nancy S. Weyant @ “Chronology” %S L 72,

3 NERIRO Ti2T ot o ESL 2SR,
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Abstract

Fallen and Virtuous Women: Paired Female Characters
in Jane Austen’s Works

Kazuko HISAMORI

In Sense and Sensibility, Pride and Prejudice, and Mansfield Park, Austen presents pairs of
women: in each, one falls a victim to a sexually attractive man, and the other escapes his snare
and marries the hero. The variety Austen shows of this pair attracts our attention.

In Sense and Sensibility, a fallen woman is a stranger to the heroine, Marianne, while in
Pride and Prejudice, a fallen woman, Lydia, is the heroine Elizabeth’s own sister. Out of his
love of Elizabeth, Darcy manages to have the eloped couple marry, and the scandal is patched
up.

While the comic quality is strong in Pride and Prejudice, Mansfield Park is serious in tone.
Fanny, the heroine, watches her cousin Maria, who is engaged to Rushworth, fool around with
Crawford. Fanny is further obliged to observe Edmund, whom she loves, enamored of
Crawford’s sister Mary.

After Maria marries, Crawford’s attention turns to Fanny. Fanny repeatedly refuses his
marriage proposal, but a moment arrives when she, too, is attracted to him. When Crawford
reads aloud a Shakespeare drama, he is so excellent that, without knowing it, Fanny drops her
needle work and gets absorbed. As soon as Henry realizes this, he closes the book and the charm
is broken.

Eventually Maria, who got bored of her married life, elopes with Crawford. The scandal
enrages Maria’s father who exiles her to a distant place. Edmund, who is finally awakened to
Mary’s corruption, returns to Fanny.

In these three ‘pairs of women’, we find Austen’s interest move from satirizing the cult of
sensibility that endangers Marianne, to the hasty judgement of men that Elizabeth makes, and

finally to a serious problem of vice that Fanny is obliged to face.

— 15—






Fy 57 %—=F1 2B 5 “dignity” DE

(RENE NI

1 ¥

[7 57 4—"F1 (Cranford, 1851-53) DL S FZ 21y Af V75V
F Ot D A% (“The Last Generation of England,” 1849) DEHUHIZEWT, ¥ v
A7 )V “the phases of society are rapidly changing; and much will appear strange, which yet
occurred only in the generation immediately preceding ours” (91) & 29 W ITEK S 41,
@9%%@ LFy Y7 A= FOANLDES Lefi IR o7 Ll Tw 3

IERLN T ELLLEGZ, I ;J:’)‘(f%ﬁj"%\_f‘:i?ﬁ?VX’T
W@%ﬁ@ﬁ%f@oﬁk%K%ﬂ%

—HT 50 743—=Fy 3 475V FORHEROANL ) LT 2T
EY—F2&ATIEVS DD, BHNAMEG TR A, SREIND AR
TEP OISR DORERD 549 212, C OIEFOHER 1 1830 D5 50 £E(RAT
FETIIRESIN TS, Z L CHETH# L 74 2 SOEOREDIRBINITRT &
IS 777 3 — Pk LT SR S 7 Tla e <0 R B 1
R D7 flﬁ@éi FIE BRSNS, ' 29EZBLT VT 7 x— Pl
WIRFDFEE 1 & > TP L 2iakic & Oﬂﬁl_?éﬁkwvﬂéétf'ﬁ%_?b)?&
HbINTW5B, Hﬁéfﬁﬁ’ﬂ@ﬂ:uu“(“%ﬁfc EERBEAH,

WRAKIZE S {ﬂﬂﬁéﬁ@ﬁ* CHEA L DD b HERR E L COBFIERE) LT
27727 4= RO bick 5T, “dignity” Dd HREER L 2 2 LIZHETER
BWEZRO, FXVRXERL 7L v <A TOHMES DO 2 FIZ L 7%
72 B 1E, —7FIC “Marry! Madness!” (263) & MEOY, ZHIH5H5 1B b HifE b &
IZ “the dignity of silence” (266) Z#IHZ) &%, F/, FEHFDATY - AR
73 “ladies of Miss Matty’s standing in Cranford [...] would have thought their dignity
compromised by the slightest expression of surprise, dismay, or any similar feeling to an inferior
in station” (272-73) EBEZA T2 2 05 b5 K9 IT, Bl bIds5E &
DOEDHVICB VTR IE->E D EEERL T2, 777 5 — POkl



HITE o T, BRI X H 72 b D8 b3 o OETEHRORSZ2 2T D TH D,
ZNzRLT 2 NS5 @ﬁw% W2 LT “dignity” Db ZREE AR T I L X
RRDZMICHL ) ETREL I ETHL EEZ O NS,

D U5 7%5—F1 O TURUIFHIRICHC 515 “dignity” £V 9 F
ik, FAUMHEIREICB BT ZOERAVICEDEL LiED D> TH B, L
S— 74 —E—2Z (RemyDebes) IZk 2L, ZDiEIFH & & ERMEHKOIHR
Bl EH, Z DR O HIAI W 2 ICHF O 2 Bt 2 FICERT 2D TH -7
B, 1830 ~ S0 ETAIMHANDEHOLHS L), AME L Z»0b h D%
WHBEBIET L)1tk ok (12), TDT 4 —E—XDF@ICHEZIE, “dignity” |2
Pl BHRDMO Y O2H 2 HIE, BxHIE VIV 74—Fg MEHELT
VB E T 2,

TlE, 297z “dignity” £\ FEDEZRDIEDD I, 77 74—F1 D
hTED L ITKMENT WS 59 5, ARTIE, fEh TV 503 “digity”
DEWRICEH L, WEENTIZ 2 Z OHTOAML & DRHEZ I 5 252 L 72\,

2 FRI - Pz rFrAD “dignity”

FTUE, TART - P2 v F VR LTHV 515 “dignity” DEKIZOWTH
TWEL, BHOARBOGIRTT 77 VRN TET Y 4 v 7« R—03—
Ry (The Pickwick Papers, 1836-37) DWin%#%Z % &, 7 K 7 1% “mild dignity” (171)
ZIADTIFTY a v ANFLDORERF > T B2 X9 ITi L, T4 7 v RITld “the
dignity of literature” 2372\ > E3BR %, ZDBRKRFDOY a vV UHEFHIGAZEC L
7B 2cid “dignity” D& % HEEETIL D EA3S & “Tprefer Dr. Johnson to Mr. Boz” (172)
LBV TZDEZVLES, L ZEITEEL LN THE 2 b b,
FRIWZIZITT 77 KEHTHR LB D “dignity” 283 HEMEZEL T3 2
EDFEZ D, DOTHDT 4 L7 ay 7 & ORI E 73D 7% BN SO
L2 &6 bbhrs kI, TR ZIHAIDRE VI BINEE) 2R>Tw5
— T, 777 v RKEHEHaEA ﬁ%%ﬁ\%%ﬁ®%ﬁ®;7&A%f\ﬁ
LDHEZR. MR ADBEINE I LRREZI EL LAY, 2ITOTHRIIX
AP AR S Y T4 2T 2 KINOREIEE 7 7 v 7 4 — bfu#é
NI ERRTDIC, BEDH 2EERRFICEF L TRZE ) L L EER
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55,

RO IZ T 2 “dignity” 232 HEG72 7R 525, FRERELD T 4 7
VATIE L, B RO XA DM 2L L TP a vy Vi holiz
“the dignity of literature” Z G T 2{ERL EEZEZHDEYARDOZ L TH S, 2L T,
DDy a vy VHEENORBRELOT7TA T VT4 T4 EbFAD
“dignity” Db I 2 DHIHIEHS 2T B, E7 74 v 7 DERIC “deepin” (178)
T2 777 RE GRS, fiehsy a vy AHEOERICOWTHET 3
DIFZDHNETIEZ%R L, TEEE “style” (172) TH 2, HLoimEIREr %7
2RFDOLDTH>T, AFITESADIAL LD TIERVLDTH S,

BTl 7  SURIZ & o TIEMIC “dignity” 235 2 D E 9 2§ 578 7
DFE Z A, D “dignity” L IZNEPSHEH2 O TIEEL, HEZHMiZ2 D
TLPRWIEZRBL TS, ZLTC, ZI)V0okliobztibin
“dignity” 23R DI RENDZ DB, ¥ a vy EEOUEE TARICLZE 0w,
WL DFROLHTH 2, B—TRARY Y =05 DBHZE D 1E0 T A&
KR TEHPNE TR I OTHUL T 77 v KD >THO EED 7 5> 7 +— R
Mz2MET2HDTH 203, FEDFTH2S X7 VI3 “in spite of a little bad spelling,
Miss Matty’s account gave me the bestidea” & 55T, 74 7 DEHA L\ IADOMK
XEFATD, ZDOFHD “stately and grand like herself” (175) & I T3 X
I, RO ZIRICT 2 2 LT A7V IEE» BT TRAZTRID
“dignity” DIHNEZR D5 > T2 DTH 5,

ZOFRTOEE L WIURIE, ¥ a vy Lok E FROBFEARICT S
LRI DRBO Y = v F v i & D EL KE W, 2L T, #oF
Y £, HSHBAL 72 1 I I 72 “dignity” DTES 2 X SIS 2T 3,
% & B L3 “the honest warmth of a manly heart” (203) ZHfo7cHH THoY = v
¥ v MR, HODBBENHIRS N AEICIZ, 77 ViEE U oHCMC
Mo PFREES XISk S, Z2OTHUITR I OTELD X S ICBIEBIEL
CHEDBR S L SURDEL L SORHFMZIFESHY 12T 2,

But this was nothing to a fit of writing classical poetry, which soon seized him; in which his

Molly figured away as ‘Maria.” The letter containing the carmen was endorsed by her,



‘Hebrew verses sent me by my honoured husband. I thowt to have had a letter about killing
the pig, but must wait. (204)

FTEY —DH% T 7 VEEIUC “Maria” L ERFLL ., KRR WS ETHHERITI KL,
EoNTELFRBMEETEINTCVREI L0056 T, KERTOLEI D E WV
9. OO THHEMNZFMOREZFOTOINIHNITRING Z Ltk >T, P
CADY 2 v ¥ v AW DED IS N TWw 5, & 512, “the Ode had
appeared in the ‘Gentleman’s Magazine,” December, 1782.” (204) & \»9 . HIEDFHIC
WTRICHETE B25EFL L 2 T EE D X0 51%, oS TRl 4‘%
FEMISD LIZVERLGETTRZ S, 7170 “dignity” (Z3SHNDEE D
SEFNILDTH S, MENICY = v % v AROHAIZEEZIT 5D TIRH
55, ZDFROHD 5B THZ 2BDMAEIE, 78 705 & 3 258D
“dignity” b E7BBRICTERNI EZWHSIZLTVREDTH B,
TRIZFIHETE 7 7 74— FOLWbix, Lo b “aristocratic”
(166) Zefiiiftiflz LA L, H7 b OHINLIC S S D L\ “dignity” D& B4R 2 B>
ZLEI)ELTWS, LoL, ey = v v DG4 & Mk, “dignity”
&) FEDMEAIHIAIC HR T 2 Bl 2 £ TBR. EPCIREEN SRR Z RO &
BEVEERG, FIZIXIR - N=A—BHTOBRIBHTDE L7 4 V=7
FLARNEHEL RV EHF L, H720 b HorlE “difference of ranks” %542 L 722
W “democrat” TlE 72V & FIRT 20D X H 12, X 7 VIZ “sidelong dignity” (219)

BADTEME LD, TLIFRTEAD I R - N—=D =PRI E 5 b T
“dignity” ZiADT-REER L AT I3 L OMYIRMEZIZER D ICLTw5, Fi,
SRR A 72 s Rods, MEOHZ ) T CEZIERT 5 L) ICHEEE» E

AT RO RESE 1T “tremulous dignity” (251) & RS, BfiodH F 1 J7@# I
U TR & R i oBE RPN Tw S, 2oL )i, “dignity”

FFHEDRNEMERT 2 5L L THe 6 2 L%,

b B HA, “somehow good-will reigns among them to a considerable degree” (165) T&H
2ZERATVIEIDPOTREDT, 77V 74— FORMBITHT 2520
BRI ADNAD 5TV 5 DI Tl e, P eI LhZ2E) KRBT
5% VDICATDETKENEDL S 50D Z L TEREEZMC 74 LAY —K
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N&, DWEE %2 RTRLBSED 2T 5 KANBD NEE) 2% “she [Mrs Forrester]
knew, and we knew, and she knew that we knew, and we knew that she knew that we knew, she
had been busy all the morning making tea-bread and sponge-cakes (167)” & L. —% 7 AIZHf
PNTVEIERSbbRNE L), XT VT 7V 74— FORL L OMT
%, Bl R0t iR SlE T 2BED L ) I LATH S, !

FED T AT VI AL we” ZHWTYZ 7 7 4 — FOEBEZHEAL, 1
Zib LifEB 2L L Tw 2 X9l A 2, L L, HLosdlizfkiss o
JZE D 7 Bt 2 e b s LSS §5 2 8ich s, Z2LT, 20D
HTORICER DD L LTI TR 200, 75V 75— POt D,
AW Z IR Z 9 £ T 2 “dignity” &, ZOEBEDX ¥ v 7HhDTH 5,

3 779 v KR “dignity”

BRIV C L2, TR 7 LIERN Oz > 7 7 7 v Kb 72, “dignity”
DHHNYE LTI TO %, SCEREDIRE D11, /S—T 4 THID TRz H
WU A7 VIR, RO L) BEIRZEL,

He immediately and quietly assumed the man’s place in the room; attended to every one’s
wants, lessened the pretty maid-servant’s labour by waiting on empty cups, and bread-and-
butterless ladies; and yet did it all in so easy and dignified a manner, and so much as if it
were a matter of course for the strong to attend to the weak, that he was a true man
throughout. (170)

HITETRZZ X912, 787 D “dignity” 13 H 53 OFEAMHIALIZ 5 S b LR Z 2
THDTHo7z, DI, LD “dignified manner” 1%, TEAFA “easy” CTIESMi S
N2 LI %bDTIER, T, BEDHMZMED % FE - LBEOKFHOREE
128 “grave dignity” 23H 5 7- & INTW B, TR 7 HITH T DRGE & RS
N EE D Z DFFE% “eccentric” (173) 72 LRIRL T\ 3, D F 0, #¥kkb
S “dignity” B2 b 5 EEZ 5 T LERFIIIT V. Z D740 “grave dignity”
DHLIELEINTVREDTHD, ZDXIHIZ, 777 RHD “dignity” 13,
TRIDLDLIZF o7 SEEDIRL 2, BUETRLZ X I IT, “dignity” I3+



AL BRSNS Bk 72V T <L MADSENC X > TERINT 2505
SDOZLEBIT LIk o7, HERIT, 7777 VKD “dignity” Db 5 N7
EINBBECIE, ZOFEIFL W HOREKRTHe ST 5,

Fl, EALLTH, 7797V RMEHERDA X =P L1382 NWTH 5,
BT DENDED L5 % B L 825 AT, “aloud military voice” (167) TEE
L. ZDZLEAZ “a stiff military throw-back of his head” Zf#> T2 %, Z 9\ 72fT
fE1E “well-trained” (169) %HDTH-7EINTWV LI LD 6D, IR AKD
NIZHANTHS LD 5,

LoL, 797 v Ri% “atrue man throughout” 12 LT 5 DL, JE I PHR
DEIE, WHhWE THAS LE) TiEARW, “dgity” &\ ) SHERMIC, T2
v 74— Fy OBE LRI, FEADA A —UWEFLLRITLH 2,
AY—+ 77—/ (Holly Fumeaux) 12X % &, 74 —% —)L—Dik\ - DIREHR
DEFEEIFHEI T 2o T, MIGICB Y 2 BEE 251 2 5 AOHEAEGRIE
RfOEND S DITTe > 7z, ZIUTHo Il RIciZ T 4 7 v X%y AL —
7 EDVERDS, M TREE LRI To ) BEECFELOMEE R D T
LZHEANZRC KLk oT, 2D X BICAHERMICHID» N A HEANBROEITER
L. 77—/ 73RDEITBRT 5,

Affirming narratives of soldier adoption offer a different way to celebrate the military;
instead of emphasizing courage under fire, they present a socially palatable model of

masculinity: the military man of feeling. (84-85)

e L\ WIERERIDAE UG 2 IR OS2 Ko FEAZ T ENICHIZ ) £ T5 %
5, Z DB L SPRE~DIHSHEZITIT 2 2 LIZ FEEDENTBADA X —
P LI ETHRNEFEDO L) IKBbis, T750 75— F1 OFG
& A RIC B LT, AL “domesticated” (Furneaux 79) SN7zDTH %,
D7 7=/ I DMmEMEATT IV REEZEE L THB L, IH LW
HNEROWMEEZB L TWBE I b5, HIFWELMEDERD L I 7, fhoF
JEDK D Z L OIRRZREE LTED, HITOKTIIWIKICH 2 BRLOEHITHE
NIRLY 2o — L LPOBAHZENT 5 72O ICKFLLEL TFE->Tw 5,



ZLTCZDMLHFEEDICTOVTIE, DX ITEDLPNTHS,

He was a man of infinite resources, gained in his barrack experience. As he confessed, no
one could black his boots to please him, except himself; but, indeed, he was not above
saving the little maid-servant’s labours in every way,—knowing, most likely, that his

daughter’s illness made the place a hard one. (174)

ZUE 77 v R OBBRRIZ DO W TE R IN B L WFHTO—D>TH 5
B, ZNDMIG TR, RETORBTH 2 DIFERICET 5, Mg, <o
BERZE RKIFIIDH L TWD 0 flcBW»T, I3 L WHEAROELEZ > C
WHEFADBES), oI, WRDEOTHRBEHCZ: D 23 RIS L,
I “absolute tenderness” (174) TEEL 72 & N T3, RT3 L BALEADLER;
ORFJEE & 1372 D “tenderness” I X o TR o s 77 7 v KL, £
& L < “the military man of feeling” & PERICS5EH LV, ° “In the first place, Cranford
is in possession of the Amazons” (165) & \WIHHFHLBESHLIRT XL, 77V
7 A= FOLELLIZBEI Y OLEETHZ20D L) ICHIr N TS, 2 LT,
Z DA DIEAICERE T % 78 7 1% “dragoon” (181) 72 & EWHIEHL, ZD\»
DL IFHINTV 5, LaL, KYDEA: L “the military man of feeling” 72
EWVRIH T EE, XY ATIVIMEL EWZICfiib % “dignity” #HT 2777 v KR
ZHMLTRLTCWEDTHB, ZDLHITEZLDE, RO “dignity” 1Z, ¥AIGEHE
ATH5Z & EFCBBRLTVZ L) Icilbns,

D757 v KFD “dignity” 13 LDIEE T H 7 D “dignity” ICERZ S 5T,
WA BIHDOSCFEHFEDERFN L2 FFT 2 L1303, L 72 2 L 2 X
e EANG VY ay 7 ERIITREY 2y —%2 LA L) ET 5,

I 'was full of sorrow, but, by one of those whimsical thoughts which come unbidden into our
heads, in times of deepest grief, I no sooner saw the bonnet than I was reminded of a
helmet; and in that hybrid bonnet, half helmet, half jockey-cap, did Miss Jenkyns attend
Captain Brown’s funeral; and I believe supported Miss Jessie with a tender indulgent

firmness which was invaluable, allowing her to weep her passionate fill before they left.



(179)

Tz —DIuANAD ) TR I DETFRT, A7V I3EHEEL w5, 2—F
7 ARBIEETIZ D 29, HHOMUGIREZIE TR 7132 T THAD L) itz
LCwsZElzks, L L., “atender indulgent firmness” & \» 9 & aEDR T
E91Z. TR D “firmness” 13k L TRILENZ2 S DTIEZR0, XeRKe, S50
b RAH DALY 2 =T L, TR I DL Z LA RITUTR S 80
EVI)RHEZICE S T 2 2 EIIBBRICEEC kv, T2 TOT AR 7 DIRSH
Y av-¥a—vF (JohnKucich) 13 “fatherly’ care” (487) 72 L F o T\ 555,
2 F 213 “fatherly and motherly care” & THIERRETHAH, DL IHIT,
“dragoon” TH BT AR T IE, 777 VY RHDOIERIT T, D L) BfhF~DE
L W 2 D “dignity” %> 72 “a military woman of feeling” 1272 572 £ 5 2 %, DI,
RIS 0 TR 713D TD X9 IHiIc Z DM OEE 285§ % 2 & 2 5]
L7\, TR 70 “dignity” DEEDOZAIE, 7T v 7 +— FDOZ(L%E bR C
WHDTH b,

4 v%ﬁ-vly#yfw“mgmw

727V REHET R IICNINGZELZ 76 L7 &L 2ATYRED GIBET 5,
ZDI=0, MO NN & DR RIZ TG X R\, UL, 77
Ve TV R AT 4 BUTOWEEDFERE L TR 7 DR~ T 4 DRI RIMPE R R
) EWVI | RYDBEHED Y T v 7 4 — PNz RO Lce o R 72 5 DRERE

&, 770 v RRERWEI I3 L9 IcBbihs,

FUTOWHEDW S I 2 DI, < T 4 X7 ) BHGYISH 7 PEIRIE T,
BRI OHYTORITT U COTH RO N A 5HTH 5, v T 14 1ZHD
S HTOWHEIZ X > THEPEDEHKICH 212 b 00b 67, TEIHT 2 EFICFIB L
MK FTHARIC > 7 OMEEZ 21T R LOFAAR Y FTHWINA D £ 925, 2D
D% DFEEFE |X “Miss Matty put on the soft dignified manner peculiar to her, rarely used,
and yet which became her so well” (271) & INLTW5, 2T 49 Td-ICHNLS
72\ (“rarely used”) “the soft dignified manner” % TH1ZD1} ) (“puton”), F#1
D TETHHLIIPE D ) D TH-7 (“becamehersowell”) &9 EHHUX, &



BT DO BEENRKIRTH 20D L) THD., 2D “the soft dignified
manner” (3. WEZONMISGEZ B L 72bD TR WX ) BRHIREZR TS, * T4
BliORHED 2 DWETICH Y, ARNATEICE ZVIERZ A TH -7, L
L., HZF ZOBRICE W TRDT I 25k L <. BHkIIC “dignified manner”
ZTEIWCO ), TRFEE L TH XD ETOHE S (“common honesty in me, as a
shareholder” 272) ZERIZEZ I ELTVREDTH B, * I TDRT 4 DIEEIC
. ERDOEL LT TIEARL, RO DI D Z T 2 DIFURTH S |
DL HIHREED 77 7 v KRIHD “easy and dignified” (170) ZREED X 9 ks
IDBMEINTNDEEFZALEA9,

FEEI, b7 7V 73— F oW, v T4 DHEL 722 L2 5
FTLIEFRLEIMETEZRT, AT VEFIHLAZI A - F—)lid, HLPEE->
7o RN BDHIT, RO LI IEEEY ) HT,

“[W]e, the ladies of Cranford, in my drawing-room assembled, can resolve upon
something. I imagine we are none of us what may be called rich, though we all possess a
genteel competency, sufficient for tastes that are elegant and refined, and would not, if they
could, be vulgarly ostentatious.” (Here I observed Miss Pole refer to a small card concealed

in her hand, on which I imagine she had put down a few notes.) (282)

AEZFLDOFHELT0E I LG5 L5912, SR - F—LDZEDD >
CEEEEVIIMNIBREEND X ) BRE L IEZHOI TV, HEIZI I TUbIEE
BTLLZREZTHoTREDTHS, bEbL, 77V 74— FOLMHIF
W7 & LTS L 2\ 23 “dignity” Db HREERZ L EZ . BAWOREICED
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are none of us what may be called rich” & H4)7z & DEHE IO TREICfiliii>D,
2T A DR R L TW S, S F CTOMfEBLIIED\ 7 “dignity” % 27
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WHE 20055, ¥ 7 - 7V R - A0 v T 4 T O IE S DR S
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H AT 4 ~NOEMIZAREZ AL DD TIERWDOT, J0iEIF T8 E ORT
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IS, ZDEBEDEGOILHS> TW { BIEREN L 72 B IZ, #51C “clear-headed
and decisive, and a capital man of business” (285) T&H % X 7V DX D & 7= A3
Fons, v 4 DEFRONEHFS 2 ES MUK L, #21 “such simplicity might be
very well in Cranford, but would never do in the world” (289) & &% &9, #liory
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%7927 F—FHND “dignity” DERAVCDOE(IE, ZDETD A% D ZAL
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AREE 33 FIHAX » 27 UinA2ERE (2021410 H9 H, Zoom ICX 24> 74 V5
) BT AMRHEE DA, HBOBRE—T770 71— F) ORREEZH>TY
DFRIFEDT TS,

1 E5Y—+M:+ a7 (HilaryM.Schor) &, T2 7> 74— F3 OFEIZ “panic about
change” (85) 72 LibRTW 3,

2 A 7Y+ #vHY (lanDuncan) (&, Zb 6B VHEDOERZME T 2D TH- 7
“provincial fiction” (%, 1850 fEfRICIZE D35 DA E & LA DEZLIC R § 2 FRALEMN 22
%R THDICH -7 LBRL, T7 7y 74— Fy 22 0fR&EHIE LTBFT03
(328-30).,

3 ATVDY TV 74— FOLMIH ~DOURUIFFEHLADAD 51T 5 L) fit
Fodhs, 274V —> - 2= (Eileen Gillooly) (%, X7V Dk IcB&k:%
L, B D2—e7137 v 7 4 — FONITHOEZRR L L Tokflzifv54%
Z LA % “an expression of repressed aggression and a response to cultural oppression” (890)
ThHs LML T2,

4 DUFERKIE, X7 ) ORISR 2 OBIE ER 2, i THENZMEIC LY
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5 W OLOREFETIE, TE—> a PN T T RINOWRE Z B DL 72 & HE 2
TWw3, BlzIE7 < 90« LF * (Amanpal Garcha) (&, 77 7 ¥ K OEIFICIZ
ZENPT L, HOBIENZIIEH L, BU30ERMEN7 & Sh B IEE 28> A7
LML T3 (211-12),

6 v/as-EFyZ (MalkolmPitock) X, I THDTT 112D\ T, “Her best self
speaks with a coherence, decisiveness and strength very different from the fluttering indecisiveness that
too often characterises her ordinary self” (113) &5 L. HiLDREBIEAERL & Wip 5 2 L 24
HLTwS,
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Abstract

Meanings of “Dignity” in Cranford
Kotaro MURAKAMI

Elizabeth Gaskell’s Cranford is a chronicle set in a fictional provincial town from the 1830s
to the 50s. Around the same period, the word “dignity” began to be associated with fundamental
moral worth rather than social rank. This paper analyzes how the story captures the change in
the definition of the word.

Deborah Jenkyns’s dignified manner reflects her class consciousness. As a rector’s daughter,
she sticks to the social values of her father’s days and denies democratic views like those of
Captain Brown’s. Mary Smith the narrator humorously depicts Deborah’s extreme stubbornness
to the conventions. Comical aspect is enhanced when dignity is linked with social class.

Contrastingly, the captain’s “grave dignity” derives from his tenderness. He is what Holly
Furneaux calls “the military man of feeling,” a socially more palatable image of masculinity,
which writers from the mid-19" century presented as a primary quality of a soldier. Influenced
by him, Deborah compassionately consoles the captain’s daughter at his funeral, which is close
to the captain’s attitude to his family. The change in the nature of her dignity illustrates the onset
of the town’s adjustment to modern values.

Other Cranfordians also attain Brown-like dignity after Towns and County Bank collapses.
Matty helps the farmer generously with “a soft dignified manner,” though she is going bankrupt.
Miss Pole declares in a dignified manner that she and her friends will support Matty financially.
Faced with a real crisis, these characters cast off the dignity of the former generation that
resulted in their indifference to financial matters. Their kind offer of support makes them assume
anew dignity.

Cranford follows a change in the definition of the word “dignity,” through which Gaskell
presents an attitude the Victorians should adopt in a society under merciless laissez-faire

principle in the 1850s.
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¥ v A7)V (Elizabeth Cleghorn Gaskell, 1810-65) @ ¥ v—wvy k « 70570
By (The Life of Charlotte Bronté, 1855) 134K, % Ddig D&k #2152 2 L23T
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Alifsa . KEDZ=DICHEHEZ W Ebiv, BENALZMEE LTivr s
Thb, ZDH, r—uvy ME, ZOHHFE I XSEHINZ2MEE LT,
YL bLDFERELD, 180 EMRETTICEY v X - ¥ 7 (Jeanne d’Arc,
c.1412-31), = V) X Z | i (Elizabeth I, 1533-1603), /' 4 7 + U 7 Z E (Queen
Victoria, 1819-1901) £ WA T, AHIDZET 641513 E12 7% 5 7 (Miller 80),
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PRy r—my FORXESRY v 7 (Patrick Bronté, 1777-1861) 25, ¥ ¥ A7)V
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RTDWTHEZTHI, B, ARZEHEL ToZido—0F, 3oz -
A% ANV A (Samuel Smiles, 1812-1904) @ THBhiiy (Self Help, 1859) T, A=< A
R, BEURANBED L) 28 )1% L HEEER L 2 0%2FE, W LLDPAD
DMMELELZ D T EWTE D ENLZBLDT 7 Miller 81),

BB L7 X 91, Fr A7 VORI, ¥ r—u vy FOERE L TOEEZ
Z. NRZEBRLE) E LI TR, ZES Loy y—umy MEEFEED
BIPIEET 22 ETH 0T, ZORITBWT, ¥ ¥ A7 LDEZIR, InE
TOEFEDIEHE & Bl > T /=D TH 5,

CofEEEHELETIC, XY A0 TXA 7Y - N— vy (Mary Barton,
1848), T)V— Ry (Ruth, 1853), UL & Fda (North and South, 1855) 72 &% R L., T
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FXY AT NF D70y TROERZE ED X I ITWEELL Too D TH S )
o, Tovy—uy b 7arToEE bFE, A7) - N—hvy 2 DL—2
DX Iz, BHIFXF =AY —DITOMED»SIHE-> T3, iU, ERrs 7

NI =IO TIE, KD X HITEDPN TS,

All round the horizon there is this same line of sinuous wave-like hills; the scoops into
which they fall only revealing other hills beyond, of similar colour and shape, crowned
wild, bleak moors — grand, from the ideas of solitude and loneliness which they suggest, or
oppressive from the feeling which they give of being pent-up some monotonous and
illimitable barrier, according to the mood of mind in which the spectator may be. (LCB, 1, 1:12)

N7 —ADFEHI O L |, BEREDNE O, FiBFsEEL 20> CTHZ ADDLZEHL
OHL, TurTREEIFOEEZTRL NS, 206, 7TRYTEDAL
DERB 70— 7y 7E3N%, ¥r—uvy FDEBE< 7 A4 7 (Maria Branwell
Bronté, 1783-1821), #ili, ¥ 7 4 7 (Maria Brontg, ?1813-25) & TV 4 X A (Elizabeth
Bronté, 1815-25), 28/% b 1) » 77 (Patrick Branwell Brontg, 1817-48), #E= 3V (Emily
Jane Bronté, 181848) & 7 > (Anne Bronté, 182049), % L TIRMZICE v —0m v F D
BERDNEL, 70 v T ROZKGEE IR & FLDOFLEE, ORFF155) TH D, oD
B 78 v TREMHR O TS 2 BRIZYEED . SeEORICERINZ 1% D -
TlH->TL 52DTH %,

L L., SO%, S8 2otz v—ay OB AL S H i
oTwL, ¥V 4 v IREFRTA PRTORELINE L TDD 6 WFEER, o
DFATOME | ABGRAFHH L FFRIBIRDEM, CBOHARR E, 722 %41
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BOSENDIDTH S,
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c  FROH

RIZFE ¥ AT NVDOTFHROP AT IZOVTEZTA L), ¥ ¥ A7 VBRI
WC T EBRUFIEECR T UER D FHA L, FHRIAL L RTUEL D 4
ho 7473 aMERIZES>TETHEEL W I LTT (“+you have to be accurate
and keep to facts; a most difficult thing for a writer of fiction.”); (Letters 71) £ F->T\2 5,
HRR L 72X ICX 2 A7 VI3WEEE LTy vy—uy FOERETRCHITSE 2 LiZ
BRETH o7, BRlIVEETIE A, BRlddA, ez, HHICAIL T
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DFRELHL T 203, ZDOFHMOKEIIEKALL ~ (Ellen Nussey, 1817-97)
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RO TN ERAIE O RB L, v —0y FOTEDTA XETHS T
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R E0PIZEL LR o2 R 7-DTH 5,

EOICX v AT NVIFTROBEIRZHBIIT o729 AT, BEEINDEHD. &
B3N E REICX I LTS, ¥ r—8ay b7 A N7V FOHE
AT S0 Bl E = 2L X (Arthur Bell Nicholls, 1819-1906) Dif 1% 5 4 %
FHERTALI, X AT UEY y—8y FOFHMERD X HIZFIHL T3,

My dear father was not well when we returned from Ireland—I am, however, most
thankful to say that he is better now. May god preserve him to us yet for some years! The
wish for his continued life, together with a certain solicitude for his happiness and health,
seems, | scarcely know why, even stronger in me now than before I was married. Papa has
taken no duty since we returned; and each time I see Mr Nicholls put on gown or surplice, |
feel comforted to think that this marriage has secured Papa good aid in his old age.
(LCB, 11, 13:365)

Fr 27U, Yry—uy FOFREZTXRTHAL T3 k) IcBbnsiFne
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W o XEREIEL Tl EDHS I S,

My dear father was not well when we returned from Ireland—I am however most
thankful to say that he is better now—May god preserve him to us yet for some years! The
wish for his continued life—together with a certain solicitude for his happiness and health
seems—1 scarcely know why—stronger in me now than before I was married. So far the

understanding between Papa and Mr Nicholls seems excellent—if it only continues thus I

shall be grateful. Papa has taken no duty since we returned—and each time I see Mr



Nicholls put on gown or surplice —1 feel comforted to think that this marriage has secured
Papa good aid in his old age. (Smith, 111, 286-87, Undetline mine)
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0y FDORHBFS>T D6 TH S, VEEDHRAKRT, EELffilro> v—u v
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d BEINHENDIEDDT
X v A7 WAIYREDOFER THAA D> TRD X HIZEED 2T T 3,

But [ turn from the critical, unsympathetic public, —inclined to judge harshly because they
have only seen superficially and not thought deeply. I appeal to that larger and more solemn
public, who know how to look with tender humility at faults and errors; how to admire
generously extraordinary genius, and how to reverence with warm, full hearts all noble

virtue. To that Public I commit the memory of Charlotte Bronté. (LCB, 11, 14:370)
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EEBIT, v —uy PBZRUCED X I IIG L7, vy —1 v FOFHD
FJIHLTWwS, Yr—uy MIRLTHELELZD, KGaLlehedic, y 77—
DEH) T EICHZEL, FiC TE- LRADATIDHIR S N0 % Ric\nwi &L
WIHYEPLZE S 9 R D L E9 A (“Irust I shall never more feel ambitious to see
my name in print.”); (LCB, 1, 8:101) £EFH\Tw3, F¥ A7 LD vy—uy FDOF
MO AFHIFEICHEFETH S, >y —ay FOLEPICHELERADLH -7 LTH,
ZOFMICEoTor—uy FOWLNEHIZTBE I, & LAMHLORS
L WHEIEZAR DR S A5 L e o 7,

COBNCHEBIL 722 a =Y« ~ v Y — L4 A (George Henry Lewis, 1817-78)
FEDT v —ay FOFE R TAHAL),

I imagine you are both enthusiastic and implacable, as you are at once sagacious and
careless; you know much and discover much, but you are in such a hurry to tell it all you
never give yourself time to think how your reckless eloquence may affect others; and, what

is more, if you knew how it did affect them, you would not much care. (LCB, 11, 5:272)

COTFHUCE T, T4 7 B THHDMIMEBLTH ¥ D e Zic KT 5> v —
2y FOBML WSS ICENTV S, Z2iiEya—y -~y Y—-)LA
ANDY v —0y b DI RAINAD 5NTED, b LEERIOTRLT%
ARG, vr—uy PR KEBENTHARR L AT H 7, LAY



COFRKDE, v r—uy bPENLLERE T DREZATOMFIC L2 D
DT, BEEREOEALDIFATH > 72 (LCB, 11, 5:272) & ¥ ¥ A7 VI35
LTWw5DTH3,

Fr A7 ViE, v r—avy FOEL IR —RipSE R S 15 FAlE KR
WKHIHL DS S, XY AT IVABDIENICE>T, ¥ r—ny PRIk
WX ITYREORMNEZBIEL T 5, 29 LA—MINTIEARw», KT 23
FaWNB 2 Ed, VEEBSHHIGEATH L OZE, ERICKRE R )b 24
L&¥5, /5. SOTAERT2HELZ, IFoIX6 D E>THi & LTH
7WE, 7Y v —a v MEBEL D LMD | BIROFEE ICHEADRENE R L
F2ZEILBoTWBEDTH 2,

oI v AT NS = v —IEICOWT OB R 2 L > T\w3, X¥v
2 NVEEDBRR TR X HIC ER A T — L& LTOAE, &ty v—ny
ke 7mrg & L TOAMH (“her life as Currer Bell, the author; her life as Charlotte Bronté,
the woman™); (LCB, 11, 2:223) £ \»9 TZODiffT L 7ifidt (“two parallel currents™) |
(LCB, 11, 2:223) S DRI DN TS, F v R 7 VIIER & Ltk EE%
XAILC, ry—uy FoAHEEZF LD LI L LATNED, EICIZ, BAR
Bz —DOREIZE o7 R L T Wi olz, ZHUEEZFS6L, X R
7OV A S DIREE E RIEDN % E D & I IThiE-D I 2 &Eh, WhEIcE 2
PEE S TIHENIN STV RS TIERWLTH A I h, FHE, ¥ v A7 LT NE
DO LRZEE LTy y—0y FE2HOTVRZE»2b6T, Y ry—uy b
HENCIZ B PO TV 5,

Tr—my bR a—Y AV — LA R Th 2R EEbRNT
ELWOTYT, R RARDA T — VB ERE EB>TUEL VWD TT,
% 5134 %2 AHIERICE T35 TL & 9. (“Iwish you did not think me a woman. T
wish all reviewers believed “Currer Bell” to be a man; they would be more just to him.”) |
(LCB, 1L, 4:263) LIRS A TOAFRE X v A7 VIFEIHALTw5, L IA03F¥ v
2TNE, TH LTy —ay D7 2 I RALRSEMOKEL LT, T
JALNDIRPICKERFIERLADZ LIRS, 2FD, XY AT VO,
Aoy ry—uy MREBELFEEZHRZL T v—uy MRCIE, BVLEWIED
TWEDTHL, TOFMEIHLZZEV) ZEIE, FYAT7VEES ZDER



WERL TWep 6 TR WTH A I D, XY AT VARIEERS, "7 A v b
FFE (the Howitts) %3l LU CTFEDHIUT A ST T ETELD FHELH -
TH L, FREE L S Avasu iz iFiud, 19 I B TSR
ELTOEEHATOL DIFKERHER Z L ThHhote, LED>TX ¥ AT VIE
FRROZEER E LT, 2D ERRBEL TuIZE LRy, 2000 Z/EM%
NECFHMELTIEL VW E VW) sy —ay FOFESIE, ¥y A7 LVHEOEGLT
Holhb L\, FY AT LEsvy—ay M) LEEERZESELIE
T, MIFOLEEROMM ZIFERLDIZL, I5ITEY = vy — @Hiéxki
LT3, §4bbF Y A7 APl v —uy MRET 2> 70
5%, W SBRICES T, IFIFAWATVIN, Y r—ry MEIZ
AL TWL TR 272D TH 5,

RICF v A7 VORGRIDOEIC LD, 74 7 8 TEHRRO BN 2 bk & L
TOY Y =0y MEBRED L I ITELL T epEZTHAI, X ¥ A7 )LD
BRELE, v —u vy MIFTETHUROBMARN 2Lt LT, PRELDOTR
THOEHiE 2072, 29 LEX v A7 LDEmitE £ L AT ofEfmix
ERELTOY y—uy P2 2 el RENRy v—a Yy l\f:b"i’iﬁ‘é’f\
LWDBDIFIED I H Y, LML L TOBOEENEELL L)Lk
WA T DTH B (Miller 85),

X v AT VDR ARGEA, Y r—ay PEfHe—a—: LTAEL, HS
W%’ﬁof%bw% AL+ v 7 L7 (May Sinclair, 1863-1946) 13> v —1 v

WCH A ERADbE, BRDELRIED 7 OIS Ladd
eb\Wm%%wfmwttyv—UVb_@%%ﬁffwtox%-yy7v
FORBIZT SV 2 DEIICTAa— LT, BEL T AR), 19
05 ABRZIEL D, 7uryTo4EL D BRI TR A4 %% - T
Wi, 20Oy vy—ay bEHCEREOu—LEFTLE L, BHOHSEFR L
720, T=hlilky (The Three Brontes, 1912) & \»>9 70 v FDinilzEHni, v v 7
L7y =0y bOLY s RADBEIHS o ThH, Y y—ua vy b &
HRT2HED, ZOEEZFEOLZVIZES y—0 v MILDIL T D TH-
72 (74-80),

OMHEEbDICRZ E, =0y DA A=k, KENKFE» S L



PEDRARE & s> TTe, ZIEOHE, KOS Z TR L SER I L2 v
b+ 74 —% v bt Millicent Fawcett, 1847-1929) IZ & =T, FA F 7 — L (Florence
Nightingale, 1820-1910) & & H 12> v —n v MIERE b oLt e L GEIEN .
Miller 96), & 512 20 HACHIIHIC 2 5 &, & v —a vy MILIEDOHR] D72 DIk

7 2 IZAMBICESTEY LiFoh, H—XMFAREHIE, v r—uy
M) L E L CAR ZBIRT 23 VRV ESNFDTH B (Miller 98),

20 HACI DI 2 T SEA I N D L HIcm b &, ES Ny y—a Yy
t OEE LIRS T o, HlZIET > 77 ) v P (Rosamond Langbridge) 13
oM, ACHIEDY v —u vy FOEELEICSH D (185-86). ERIIIKEDIH -
72 LTw3% (181), F»—1Y— (Lucile Dooley) 1¥., ¥ v —mvy F237 7% —2
YUy 2 AERKL, /40— ok ElRTW3 (231,263), ZD LI, Bl
RoEETIRY y—ay FOWBIIICERIYToNE X ITkD, v r—
Ty bDOA A=V LGP S RESEDLS>TETVS, ZIUIX Y AT
DSHIZR Y =0y MREFICT W27 Z L DIFTHHZDTH 3,

4 Bbhiz

XY ATNB Iy ry—uy b7y 704 TERLTWAZLDIE, ¥ r—
0y FOFENTEES LLiZ#i 2 Thor &) ZEiFT Tl s
BN THD, Z1UCHP2H5T, ¥ ¥ A7 VOEGUIE VD X & w0z A
o, HRERZIEY y—oay FOBHREL 6D 7 L—sI2k D, vr—u vy M
TR, TRy TROALICEET 2 EY O RO W, KAZ L VI,
XX A7 A r—uy bOAEEEZHFDICHEFHOTWRLD, T4 LK -
Y — F (Sir Thomas Wemyss Reid, 1842-1905) IZHHA T, Fflc> v—u v FOER
FREAZ S RBLTH52% 3B, 74U T7LT4 b (William Wright) 1&.
RPSEV) 0 DEENTZTANT Y FOREEE LD (110), XFY vy 7D7
ANT Y FOFRITHS T2, 75V A+ LA 5 F (Francis Leyland,1813-94) &
. XY ATADIAI T T 7 2 VBRIFHTFITR L B (1, 9091), 77V
v 2 VEEERZE T, A7) - BE VY (Agnes Mary Francis Robinson, 1857-1944)
. 77V 2 VOREBREGEEZKLET I LT, ) - TuriE
R, LD EMm s TRy (Wuthering Heights, 1847) 7% ¥ < Sl L 72,
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NHEFTRTE Y AT VOGP SIREL 72D DTH o 7%,

FRICBWT 70 v T {ERHOWRERD—2 L EZ6NEDIE, YaVLy b -
2N— 7 — (Juliet Barker,1958-) DT 7'12 v 55D N\ % 3(The Brontés, 1994) T %, /3—
A—FEVRZ HDO, FEEO»EHFHEL, HKRZRY OfHlEZF T, 71
VTMEED b ONIHE LTS E W) HTRERRREE LIFEE25%, L
DL, FYATNVDEEEERTL2ODEIIZ AR\, 5% 70y 7 IcBT 55
TR REPFER I UL, N—A—DERUIMBIEI N T THA I B, Ziud
PADBIETIEZ R (. HHEDEIETH %, {milldFHHE2 I LTHFHr LT ULk
S0, FBELTFZEORD Z2D0BMELTIE R, Y r—uy 2 EDLIHIC
ESZ, FNEEDIHITHANT, WIYEEE L GREICHREE 0 E 0
e, BRICEBOTHELZILTHS, FLXYATVIE, P v¥—%T—
2 ELTyY—uy a0 ADLMEDOYEEE T, I E TR L)
2T 7 A RDEDIEFIE EBRIPERINFTETHS, LorL, ZOFhE
BB X 12t L AEADHREE R AT T2, 2002, 9% b F v 27 LofsE!
ZICTHADBIEINE DRI N, > v—uavy MRUIIKBA L L bic, 2L THaD
ZE EDBIEFL T DTH S,

bR
ARNZE 33 BIHAY v 27 Vi aEAS Q021 410 H 9 H, Zoom 12Xk 34 v 54 “BH
) B2 VAP TL TZYFRZ - XX A7)0 I y—mvy b - 7ur 704l
Ml TOFRIHEITVDS,

1 X% A7 LIFA T A (George Smith, 1824-1901) 1= Th7z L3R4S LT, HKL T
FBABORL ol b PLITOWTHIS TV 2 ERBL 720 & B E § ) (Letters
345) EFRICEE, B o r—ny bOEEEECHEHIH L L 2IZODD LT
Wiz, SHUIHEDICA I AR y—ay POERIZ RS2 2 Lick>76, ¥ v A
PIVICHIEEGRIER LT B2 L2 Mo bDTHL, ZID6FXF v AT IVIHMEREL T
TR, EPRRAETHRIER TH o722 L0300 5,

2 TYHPARR - Y JE— (Elizabeth Rigby, 1809-93) 13 (7 4 —% 1) — - L E 2 — (Quarterly
Review, Dec. 1848) IZB VT TP =4 v -7y 21T . Z DIEE D F 72 HET (coarseness)



72 AL 72 (Allot 106),

3 FROBSADOFIE LT, =2V X EDFIERITICOVTE v —ay FFE>T0 3
THIET o5, 185447 H 28 HOZ L Y SEDTHLE 1854 4E7 H 10 HF DY 7 —
Stk (Margaret Wooler,1792-1885) 5D FfkAS, £ 2T HOFHMTHE D LI Ico%
FHbEN, IS T3 (LCB I, 13:364),

4 XX AT NVIFHEIC S, NTA v PREOMEE ThNT A v b v —F by (Howitts
Journal) IZ ") E— « 2= 2D =DD%H | (“Libbie Marsh’s Three Eras”, 1847) Z 62 L |
ZORBINGIZT TR, SEIERMELOFTREBIT V. v —F VAL DHHEICH Ao
T\ 7z (Shattock 34-37),
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Abstract

Gender in The Life of Charlotte Bronté: Gaskell’s Strategies
and the Change of Charlotte’s Image

Hisae ASHIZAWA

The Life of Charlotte Bronté (1857) was admired by readers and many critics when it was
published. This was because Gaskell described Charlotte as a dutiful, domestic, and modest
woman which was in line with Victorian values. Gaskell used calculated strategies to
accomplish her aim which was to rectify what she believed to be the false image of Charlotte as
a coarse woman—an image that had been attacked fiercely by Elizabeth Rigby. The first
strategy is the way in which Gaskell draws readers to sympathize with the tragic story of the
Brontés. Second, by using Charlotte’s letters, Gaskell is successful in making readers believe
that all details in the biography are true. In fact, by redacting, abbreviating and editing letters of
different dates, Gaskell suppressed the facts that were counter to the desired feminine image of
Charlotte. The third is Gaskell’s indifference to “critical and unsympathetic” readers. At the end
of the story, she appealed for fairness, asking such readers to reconsider Charlotte’s life in a
fairer light. Thus, The Life of Charlotte Bronté is known as one of the great classical biographies,
creating the myth of Charlotte as a revered woman.

The most notable thing in this biography is that it raises basic questions of gender that are
debated even nowadays. On the surface, it may seem that Gaskell simply described Charlotte as
an ideal woman to appeal to Victorian values. If this had been the case, then this biography
would lack significance for present-day readers. However, Gaskell had an ambivalent attitude
toward Victorian values in some respects, especially regarding gender-related issues. The fact
that Gaskell uses some of Charlotte’s gender-related letters enables readers to see her more
emancipated attitudes. It is this final point that allows the discerning modern reader to identify
Charlotte who is free from the stereotypical values of Victorian women. Accordingly, Gaskell’s

ambivalence leads to possible interpretations of The Life of Charlotte Bronté.
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“Talk and Arrange Another Person’s Life”
—— The Life of Charlotte Bronté (281} 555D DJj —

AR BT

1 LI

LY YR X v A7 )LD The Life of Charlotte Bronté (1857) (BUF Life £ 307) 13,
LHAER D NAZ R CABFE & LT F 72841 & T REFRD e IRlIcEES
72bDTH % (Peterson, Becoming 132), ZD7dHFX ¥ A7 )WIFETL T 1HEM LR
& L 72 % b, “Itis a most difficult undertaking. I have constantly to rewrite parts in
consequence of gaining some intelligence” (Letters 407) D & I 1EA & L 7 PIRIL
RIEATOVS, ZOEGROKETIZ 70y TFORTH S0, 70y DI ilH
BT BER LR OFEETEICE L 72 7 e v TORAZL v - F v > =23
MADHENED I DIES L2 bDTH B, ¥ v A7 )b 1850 FIHEE K
ATTEK, 7ay T O NEICHECBLZEFETE D, ZOMEIE X7 & 20
ThHo1EH 7,

b & XD X ¥ A7 )V1F “itis easy to talk & arrange another person’s life for them” (Letters
229) EEIL TR kIS, EDAEICOWTHES 2 L &IFAR, 2D AP
WEENTELR VP EEZ TV, Z1LT78 YT D “her life of monotony and
privation of any one to love” (Letters 229) IZ[AIE L 72X v A7 )Lig N Ty bov—
TA/IHLZF VT UVIRO V=T LMY TuryTHEO T RY 2 7 RS
EFTws, 'L IABZARE Y ATADTHE 7Oy T I E LKL B
EbHD ., WHEDEOICIFTRHESEL T/, (Collins 14445), &9 L7e¥ ¥ A
TVOMRER 2R R Life ICOIRINT VR EEZTALRETH ), AFz
A ETOEBTE RV ETH 5,

fRRLIIRRE 2 NYIDONEZH 5 TH 505, Z JITX v 27 ViR
BB ADIAL T &, Life SBENRAT2EMERY, E2EFT7ur T
NEDRFITG > TZNFICE 2D E VI FERIDIR D125 5, EHF v R 7 UH3
ED X BEERIT 7O E V) FICTERT 2 & ZOE» 613 F v A7 L



DIEFR E L TOBREBNMIEZER RS 2 £ TE 2D TRV, 7Y I -
~NLVARB DRI Z LTE Y., LfelcBwT7uryFoNERHETIT2 2 &
. TERE X 27 VDO NEZEBT 2 2 EICHENS LR T w3 (339),

XY AT NDOEY DO %2EAT 2, T 7urTiHOYy -7y FThH D
“coarseness” IZDWTC, F ¥ AT NI ZDENZ 70y T DORFADANL RN —
ADBRICHR T 2 L FIRIC, AEOMEAN 2B L% DB L CREDAY
EWER LT, 20UV T4 7 - va Y yOMRED, FERELTY T4 THIDS
HESHEIRIC b TL S,

03z % LT Life BMRTETH 2 &9 3z B o3 Ritcdh 2, Ehic
RN R ITEZ G4 DD, Life 3B OIRMICEED 2 WIS Z 5H L TV 5,
Z1UE, FoRSHIc >N TEICEDR N A ADOYEE~DOBL ., Az -
72D kb (EDLHCFESNTREY) ICHETEEWIZE, %
FGIE L 7 DD 20 WAHEADIER Y v b v « AL A F—Th %,

Z ZCTHUFX v A7 VOMERICHZEE L % & Fdi/N “The Grey Woman” (1861)
TIFA P LA F =R LIRS TTIHRES N TE D, v A7)V Life %5
AEE L TRIEFANSZHED THZ EDBHS DI S, 5D AICHEAT,
BRl e v BRI, BAOYEEEZ ADEGTD GiddbD) NELHIEHI L,
ZLTZENEZZBDDMETDIEY DITH 2 L) HERGRZHRL 72\,

2 Life DPHlA—" coarseness” #1120 & DX

IYHFRZ ) FE—(3 1848 4ED Jane Eyre (1847) FHCE VT, V4 7 F Y
7 k43 D “decorum” % fREE L 72 T DAE I O “coarseness of language and laxity of
tone” (106) IZIFFHRDORMDIZR . F72h T — « )LD “agreat coarseness of taste,
and a heathenish doctrine of religion” (111) & 7z (i) &5 LK b D72 &b
LT3, L CIZDFEEF Z 7= Sharpe's London Magazine 880D 7 1 > 5 DA,
Rl (1855) b FE /. A7 — + )LD “appalling ignorance of female manners and
customs, and above all, by this thoroughly masculine, false and ridiculous notions in regard to
female attire” (340) ZHH RGP CHEHIONR E LT3,

ZDEHETurTED D “coarseness” L1, V47 FYTEHDOI RV S



ADLMIFRINTARED OB L 7R 2FR 28T, Lo L ¥ v A7 )
BT 2 DI HEDEBE A~ ORI TlE 7 <. MERDIEANG & REDOMF % [FM—
HLTOHHE X EHEICH L TTH S, ¥ * X7 )LIE “the Quarterly reviewer
[Elizabeth Rigby] goes on into gossiping conjectures as to who Currer Bell really is, and
pretends to decide on what the writer may be from the book, I protest with my whole soul
against such want of Christian charity” (8:242) & 3RRT, ZREDYIEED S FEHEL 72
JE—DYF I L TRY Z2THICL T3, FARICZ OGS LT, Life T
iZ7 vy 7T DONEE 4 L—"two parallel currents—her life as Currer Bell, the author;
her life as Charlotte Bronté, the woman” (8:223) — (¥ v—m v k) 274 7+
THD (KEORM) WA E LTHIE, 7RO “coarseness” IZ7EARDNIAIT
137 CBREORETH 2 L TR L 72,

ZITREAY v—Ry FZHEHET 210H7 D X v A7 VDS Life DEEIEE
FHZ VSRR - NLy b - 7572 7 OWER Aurora Leigh (1857) 725 D
SRR L7z,

O my God,

—Thou hast knowledge, only Thou,

How dreary tis for women to sit still

On winter nights by solitary fires,

And hear the nations praising them far off.

COHTSitstill” EV I RBUE, €7 7 AT 4 v I Z—+ L) AE The
Daughters of England (1842) > D —fffi, “for woman, whole life . . . is one of feeling,
rather than of action; whose highest duty is so often to suffer, and be still” (43) % F#d X & 2 ,
I “suffer, and be still” 1%, S HD 7 = S = XA HEFECEWTH LIFLIZKEDY
LRBRBTH LD, 777 =7 Sitstill” 2 HENARSARTHA L T,
Life DF AT CIIEMIE I NT V503, 777 =V 7 D7F R MZiE “O my God”
DT “Demandest of us just a word . . . a name, / ‘My Father!”” (4urora Leigh, Fifth Book,
1. 437-38) 2358 &, MDSZCPEIC R ®D 2 DI “My Father!” D&AZEDS, 4 —1 7135
P> TAEE 2 L EIHAT 5,



XX A7V 77T =7 LAk, “suffer, and be still” 12DV THERTld 20>
7= 2 & W3 The Moorland Cottage (1850) 12 B\ CTHI S TH 2, WEEDFERTEH
JEDORM) 722 TR« N7 A b IOV, “[she] was doomed only to ‘stand and
wait” (2:87) £dH2 X )T, =Y ADEBLL 134D R 2 HFUDFIKICE
T “stand and wait” 25 THEJ& (doomed) | 1CH8E232 Z L 2WHR$ %, 299 5% L Life
DRI o g I, (KEAY v —u v b)) Oy Tk, 18232
ERINBTHHDEEZLNS,

7o & 21370 v TR Jane Eyre BIRZFI S & 282 RCA L I, RIFE
DRI EFEIL72\0 E D DT, “No one knows you or your name” (8:217) & 5 WD,
K6 DPEZRD Z 70 TR L, 3 Y ¥ Ald “dramatized in a fictional way,” “an
instance of careful imaginative construction” (154) &¥RRT, (DU 7w 7%l
FREH T 2 ¥ v 27 VOZEBIHHNTH 5, Lo LIEEIE, 7ur 73R E
LCFICL BRI RICKR I N WHEFEILH S, 7u vy T5ICE (hF7— R
W) DEHHIRS BT TR, RICHE) 2 ERERELTOTA TV T4
TARKRTIE, Thbt Tk BRI L2273 THOTHAH, A—u 7
BIDEESZHERL, A V77V FD (RD%) #HTA 5 ) 7~BlELE,
Ll 7ay 7 (ROFK) (cE 8D, Mzt M THliE L, Wiz
M. b LY 7 E—% Sharpe's London Magazine DFFOMERGT 5 k912, 7o v 5H
T4 7 b TR ORI 2 RS 2 LR TH - 7 6 MOFERICE D N
DTIHARD, ZORHIST s f I IIEERER TH %,

3 “coarseness” DI & 455 HH

—HF¥ X AT NE7 0y TEMICHE S 15 “coarseness” IZDW T EIHIEZ D
DD, X v A7 VDFHIZ, “coarseness” 1371 ¥ T DABEN R METIZR . »
7 — 2D L HR R ARIBIERAY S 72 & 93 2 IRILDY “the representation of coarseness”
(8:224) LV I THEMOHIEBHEIN TS, ThOLERMIBIHOFLEE
TN S L 7265 5L ——"not from the imagination—not from internal conception—but
from the hard cruel facts, pressed down, by external life, upon their very senses, for long months
and years together” (8:224) —ICWE LWV EWVIHI DD TH S, ZDOHELREE%
LABTHERID—ODBEREF 77 ~ 7 = )L C, “his [Branwell’s] tone of thought and



conversation became gradually coarser, . . . such coarseness was a part of manliness” (8: 118)
DX HIZ, “coarseness” IFHBDEMETHD, (HoLI) O—HTbH2 LI,
77 2 VOEAL DETIIFRIFEIG HRTELE L T0iehl, ZOHTLEX v R
TR, 777 2V EBDRDOLENY 74 7 EOBRZIY BT, 77T =
Nz ) T4 I ZFEROEIEETH Y. VT4 7HIRTH S LR L7,

L LAY 74 7OMEEDI & 72 2 Dh>, 1856 4F 10 H DEEIC “T have three
people I want to libel—Lady Scott [Lydia Robinson] (that bad woman who corrupted Branwell
Bront&) Mr. Newby, > & Lady Eastlake [Elizabeth Rigby]” (Letters 418) £ & % X 912, ¥ v
AT MR T4 TISN L THEBHRZ IR 213 E O 2 AV Tw i, 2o
HIZDOWTEN=FC-F ¥ ¥ 7WIRD X HIZHFIHL T %, 1838 4EICY 74
T DOENDFEGmFTL =Y ) T VIR L 7B T 4 ) T L - I —F—
L7, v AT NVIEKGEC 2 A THE 2RO —F —McFET2 L &b
2L WU 228 7 VIREETCTH 2 RO b 832 Ll L7z, U 7«
TOREPA « XAR—=VEA V77 v FEEEOBERETH H BOUTHHEOA
IRZFFORYT, Z DM ZAZITE MBI 2R X v A7 VL, Life %
HWLTYTA TDOAF v Y FNEREL, ¥ —F—fcflb>THEL 72 Ew)
DTH% (Gamble 64),

COMEHEIRET 26, FXY AT LOBEMR LITHSGOIERE» 6 HK LD
DTHAH, LirLigx&idwz ) 74 7ICHEFRO 2 WHfE2§%0, 512
77 v 2V E DI TIEHADAEP 2 EHC 2 b L) T4 704 E LT
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Abstract

“Talk and Arrange Another Person’s Life”: The Power of
Narrative in The Life of Charlotte Bronté

Masako KIMURA

This paper focuses on the narrative in Elizabeth Gaskell’s The Life of Charlotte Bronté (1857).
Against some obituaries’ attack on Bronté’s work and literary life, Gaskell sets her character,
Charlotte Bronté as a Victorian “angel,” and protests that the “coarseness,” which is an attack
objective of criticism, does not belong to Bronté herself. However, because of shifting all the
responsibility of coarse elements onto people and circumstances around Bronté, Gaskell was
really sued for libel as in the case of Lydia Robinson. Therefore, Gaskell canceled the first and
second editions of the biography. This marks a notorious point in her writing career, and it
shows carelessness in dealing with information.

Yet, in the long term, Gaskell’s strategy of “talk and arrange another person’s life” in a story
is not a failure. Her later short story, “The Grey Woman” (1861) shows that over time, what
attracts the reader shifts from “what happened” to “how the story is narrated.” As Gaskell
indicates in a letter, when “no one is living whom, such a publication would hurt,” the narrator’s
words control the whole story, although it is a story of a real person. The biography’s role is not
to deliver clear facts; rather, the author should foresee the future effect of his/her narrative. This
concept is shared by Lytton Strachey, who intended to “make a wonderful short biography of
Florence Nightingale” as a literary work in the early twentieth century.

Today, many readers tend to choose the first edition of The Life of Charlotte Bronté, although
it has a defect. This proves that they are interested in Gaskell’s narrative and her style of life

writing rather than a question of fact.






Gaskell as a Literary Critic: Conflicts between
Victorian Sensibility and Her Literary Insight

Ai SUGIMURA

1 Introduction

In Britain, the 19th century has been referred to as “the Age of Biography” (Koustinoudi
191). Koustinoude further says that during this time, more female authors appeared in the
literary world than ever before; as such, the century also witnessed a proliferation of female
biographies (204). While most of these faded into oblivion, The Life of Charlotte Bronté (Life
for short) by Elizabeth Gaskell (1810-65), which was published in 1857, enjoys a reputation as
arepresentative work of biography and continues to be read today.

Life is a biography describing the life of Charlotte Bronté (1816-55), a contemporary
novelist who wrote four novels in her short life. It also reveals what the author, Gaskell, thought
of her friend. Considering that Gaskell was a novelist, the biography could provide some
glimpses of her assessments of Bront&’s works. Thus, the biography may introduce Gaskell not
only as a biographer but also a literary critic.

However, references to Bronté’s literary achievements are extremely limited in Life. This
limitation could be regarded as unnatural, even if the biography was intended to “make the
world . . . honour the woman [Bronté] as much as they have admired the writer” (Letters 345).
Since the subject of the biography is the honored novelist, Charlotte Bronté, it would be natural
to mention her literary achievements to some extent. As a novelist herself, Gaskell must have
held her own opinions or thoughts on her friend’s works. Why then did she avoid expressing
them in the biography?

This paper aims to reveal the characteristics of Elizabeth Gaskell as a literary critic by
investigating her references to Bront&’s works in Life, along with her letters, which also mention
these works. Further, it examines why she hardly shared literary comments in Life.

The critical references in Life are limited; rather, Gaskell focuses on various works written

by Brontg. In this paper, close attention is paid to Gaskell’s references to Bronté’s juvenilia and



four novels in the order of their creation, namely, the juvenilia, The Professor (1857,
posthumously published), and, the other three novels, Jane Eyre (1847), Shirley (1849), and
Villette (1853), which were already published when Life was published.

2 Juvenilia

Before she embarked on writing mature works and becoming a professional novelist,
Charlotte Bronté wrote juvenilia for more than ten years (Alexander 1). She started writing
various stories and poems in her early teens, occupying her adolescence until she was 23. The
juvenilia originated from a play created by Bronté children, that is, Charlotte, Branwell (1817-
48), Emily (1818-48), and Anne (1820-49). The setting of their stories was an imaginary
kingdom in Africa. In the beginning, they wrote stories featuring Branwell’s wooden toy
soldiers. To match the size of the toys, the children made small hand-sewn booklets and wrote
in a minuscule script in proportion with the paper. Soon the children divided themselves into
two creative teams, and later Charlotte began creating works by herself without her partner
Branwell. She wrote prolifically, and these writings formed the basis of her later novels.

Today, there is no doubt about the importance of Bront&’s juvenilia. It was none other than
Gaskell who made the first reference to these early writings in a letter to George Smith, Bronté’s
publisher, dated July 25, 1856 (Alexander 3). She explains how she first encountered the
juvenilia in Chapter 5 of Life.

I have had a curious packet confided to me, containing an immense amount of
manuscript, in an inconceivably small space; tales, dramas, poems, romances, written
principally by Charlotte, in a hand which it is almost impossible to decipher without the
aid of a magnifying glass. . . .

Among these papers there is a list of her works, which I copy, as a curious proof how

early the rage for literary composition had seized upon her. (Life 54)
Here, Gaskell introduces basic features of Bronté’s early manuscript—its quantity, its state of

representation, and its diversity of genres. She also mentions the biographee’s passion for

literature from early childhood.



The whole of Chapter 5 is devoted to the juvenilia and their characteristics are introduced
with some quotations. For example, Gaskell quotes a list of Bronté’s literary works (“Catalogue
of my Books, with the Period of their Completion up to August 3rd, 1830”) and reveals the
novelist’s precocity by saying “the quality strikes me as of singular merit for a girl of thirteen or
fourteen” (Life 55). She also ascribes the peculiarity in Bronté’s early writing to the environment
in which she was brought up. Gaskell guesses that a secluded life in an isolated village or a
lonely country house could magnify many little occurrences to be deeply significant and almost
supernatural (Life 60).

While Christine Alexander admits that Gaskell was the first to recognize Bronté’s juvenilia
as evidence of her literary apprenticeship, she asserts that the biographer was unaware of their
significance in relation to Bronté’s later novels (4). Since the manuscripts were abundant, and
she was allowed to keep them for only a fortnight before returning them to Arthur Bell Nicholls,
Bronté’s widower, it might not have been possible for Gaskell to read all the booklets.

However, in her letter to George Smith, Gaskell wrote “they [early manuscripts] are the
wildest & most incoherent things, as far as we [Mr and Mrs Gaskell] have examined them, al/
purporting to be written, or addressed to some member of the Wellesley family” (Letters 398),
which indicates that she captured the nature of the writing precisely. Such specific explanations
as “There is hardly one of her prose-writings at this time in which they [Duke of Wellington’s
two sons, Arthur and Charles Wellesley] are not the principal personages, and in which their
‘august father’ does not appear as a sort of Jupiter Tonans, or Deus ex Machina” (Life 59)
supports her general understanding about Bronté’s juvenilia.

Considering that Gaskell was somewhat familiar with Bronté’s juvenilia, her description in
Life about the early writings makes a strange impression. In Chapter 5, six manuscripts are cited
in addition to the list mentioned above, ' and none of them have anything to do with Bront&’s
heroes, the Duke of Wellington, nor Arthur Wellesley. The latter is a protagonist in most of her
juvenilia prose; his name is changed to the Marquis of Douro, Duke of Zamorna, and King of
Angria, and he was long featured in young Bronté’s stories. Though Gaskell understood the
importance of the Wellingtons in Bronté’s early writing, why did she not quote any stories
featuring them in Life?

Hisako Nagase pays attention to this issue. She points out that Gaskell chose works which



were not related to the imaginary kingdom “Angria,” where Arthur Wellesley ruled. Instead,
Gaskell quotes phrases from fragments which were composed by the Bront€ children when they
began their creative writing. Nagase concludes that in Life, the creation (of juvenilia) is depicted as
a domestic experience to share among young siblings, not as an individual creative activity (181).
However, it is possible that Gaskell’s choice of quotation indicates a certain intention.

In Life, juvenilia are, once again, mentioned briefly in Chapter 9.

During this winter, Charlotte employed her leisure hours in writing a story. Some
fragments of the manuscript yet remain, but it is in too small a hand to be read without
great fatigue to the eyes; and one cares the less to read it, as she herself condemned it, in
the preface to the ‘Professor,’ by saying that in this story she had got over such taste as
she might once have had for the ‘ornamental and redundant in composition.” (Life 120)

What is noticeable here is that, regarding the story, which was written between the end of 1839
and the beginning of 1840, Gaskell concludes that it is not worth reading since the author herself
condemned it.

Some critics have tried to identify the story mentioned in Chapter 9. For example, Winifred
Gérin (19), Hiroshi Nakaoka (726n. 16) and Melody Monahan (9-11) engaged in conjectures
and named such stories as “Ashworth” and “Caroline Vernon.” Among the existing
manuscripts, “Ashworth” was written just before 7he Professor, Bronté’s first novel. In the first
chapter, Alexander Ashworth, who is vividly reminiscent of Alexander Percy, one of the main
characters from the Angrian saga, appears and his profligate former life is closely described
(Monahan 77-90). “Caroline Vernon” is a Byronic novella, in which a young heroine Caroline
is seduced by her guardian, the Duke of Zamorna; he is noted for his amorous adventures and
Caroline falls into a love affair with him (Gérin 277-358). It is difficult to specify which story
Gaskell refers to in Life, but it seems to be one that was composed at the end of Bronté’s
juvenilia writing and was not “ornamental and redundant in composition.”

As mentioned above, Gaskell was motivated to write the biography so that Bronté would be
honored as a woman as much as an admired writer. Her motivation derives from the severe

criticism of Jane Eyre in Quarterly Review (Dec. 1848). In the unsigned review, anonymous



critic Elizabeth Rigby chastised the novel as “stamped with a coarseness” of language and laxity
of tone” (162-63) and called Jane “decidedly vulgar-minded woman” (174). Bronté was so
deeply hurt that she tried to refute the critic in the preface of her following novel, which her
publisher prevented (Barker 605-07). Gaskell desired to erase the slur on her friend’s name by
writing the biography, believing that if she gave a detailed account of the nature and contents of
Bronté’s juvenilia, Bronté’s enjoyment of writing love stories about immoral heroes since her
childhood and long before Jane Eyre would be revealed. However, such a description could ruin
Gaskell’s intention and support Rigby’s criticism. Thus, Gaskell quoted the early manuscripts
which were not related to the Wellesleys because she intended to destigmatize Bront€.

Alexander surmises that Gaskell was unaware of the importance of Bronté’s juvenilia
because she was not able to read all the manuscripts. However, based on the descriptions in Life
and in her letter, Gaskell knew, at least, that young Bronté wrote numerous stories of affairs,
laying the groundwork for her mature works. When she first encountered the manuscripts,
Gaskell had already realized that Bronté reflected upon her own personal experience—her
unrequited love for M. Heger, a married man and boarding school teacher in Brussels where
Charlotte and Emily Bronté studied—in her novels. Gaskell was aware of this during the
process of preparing for the biography (Letters 409), however, she carefully excluded this from
Life, fearing that it would conflict with Victorian morality. Therefore, we cannot deny that, just
as she made a conscious decision to exclude some elements she deemed might demean Bronté’s
morality in the face of Victorian standards, Gaskell may have also avoided quoting typical love
stories in Life when she introduced Bront&’s juvenilia. Gaskell’s choice itself suggests that she
understood the essence of Bront&’s juvenilia and the elements transmitted to the later novels.

Gaskell was not only the first person who referred to Bronté&’s early writing but was the first
literary critic who understood the relationship between them and the mature works. However,
for Gaskell, it was more important to depict Bronté as an honorable woman than to shed new
light on her novels. As a Victorian biographer, Gaskell prioritized her friend’s decency over

literary criticism.

3 The Professor

The Professor was Bronté’s first novel, but while she was alive, it had its publication refused



9 times and was finally published posthumously in 1857, after Life was published. When
Gaskell embarked on writing the biography, she had not read it yet. She read the manuscript
while she was writing Life and she expresses her impression of the novel in the biography as

follows:

The plot in itself is of no great interest; but it is a poor kind of interest that depends
upon startling incidents rather than upon dramatic development of character; and
Charlotte Bronté never excelled one or two sketches of portraits which she has given in
‘The Professor,” nor, in grace of womanhood, ever surpassed one of the female
characters there described. . . . The grace of the one or two scenes and characters, which
are drawn rather from her own imagination than from absolute fact, stand out in
exquisite relief from the deep shadows and wayward lines of others, which call to mind

some of the portraits of Rembrandt. (201-02)

‘While she frankly admits the weakness of its plot, Gaskell places a high value on the description of
some scenes and (female) characters. She reviews the novel comprehensively, referring to both its
advantages and disadvantages. The review is found in her letters. Gaskell stitches in excerpts
where she mentions The Professor (Letters 409-10; 417). However, some parts are not found in
these letters and they might be quoted from an unknown letter(s) or excerpts that Gaskell added.

In the latter part of the citation, Gaskell rates the novel favorably. However, this could be
regarded as a flattery given to the publisher Smith & Elder, which published Life and was also
going to publish The Professor a few months later. We can make this assertion because Gaskell
criticized the novel harshly in the same letters. She wrote “ [the novel has] little or no story; &
disfigured by more coarseness,—& profanity in quoting texts of Scripture disagreeably than in
any of her [Bront&’s] other works” (Letters 410) and “[The Professor is] not interesting as a
story” (Letters 417). These were cautiously removed when she cited her letters in Life, but they
reveal her forthright opinion of this novel.

Gaskell also mentions The Professor from a different point of view in another letter. She
wrote “I think it [7/e Professor] inferior to all her published works—but I think it a very curious

link in her literary history, as showing the promise of much that was afterwards realized” (Letters



403). Here, what she found in the novel, such as excellent description of (female) characters and
a link with later novels, was similar to the opinions other contemporary critics expressed after
The Professor was published. For example, an anonymous critic in Athenaeum (June 1857)
wrote “On the whole, this tale bears to Currer Bell’s [Bront&’s pseudonym] later works” (Allott
345). W. C. Roscoe praised the heroine Frances in National Review (June 1857), arguing
“Frances is a refined and softened Jane Eyre, and decidedly the most attractive female character
that ever came from the pen of this author” (Allott 355-56).

The coincidence in their opinions indicates that Gaskell shared similar critical standards with
other critics at the time. That is why she could recognize the severity of Rigby’s criticism, as
shown when she wrote that The Professor is “disfigured by more coarseness” in the above
letter; Rigby’s accusation must have been in her mind. As the novel was edited for publication
by the author’s husband, Mr. Nicholls, Gaskell was concerned about whether he could revise the
novel properly and remove inappropriate phrases successfully (Letters 417).

Before she read the novel, Gaskell dreaded one thing about The Professor: that it would
involve M. Heger. She had heard Bronté say that the novel related to her life in Brussels and,
while writing Life, she realized Bronté&’s secret feelings, which she excluded from the biography.
However, even before she read The Professor, Gaskell recommended that George Smith publish

the novel.

I have no doubt as to it’s (sic) genius, & the immense sale it would command. As to
its genius she hardly writes 2 lines on the commonest subject, in the most hasty manner,
but what there is a felicity of expression, or a deep insight into the very heart of things
quite separate & apart from any body else. (Letters 401)

Her suggestion is derived from her judgment of Bront&’s three published novels. She understood
the author’s attributes from these works and guessed that Bronté’s first novel was worth
publication. Some features such as “felicity of expression” and “deep insight” illustrate the
qualities Gaskell highly appreciated in Bronté’s novels.

Gaskell shared certain literary standards with the contemporary critics and she was acutely

aware of the inappropriate elements included in The Professor. On the other hand, she perceived



Bront&’s genius as a novelist and held her talents in high esteem. While she expressed the value
of and problems with the novel straightforwardly in her letters, Gaskell thoughtfully quoted her

remarks and succeeded in paying tribute to her late friend.

4 Three Published Novels

Here, the three published novels, Jane Eyre, Shirley, and Villette are discussed. Gaskell
refrains from critiquing and evaluating the published work(s), explaining “I am not going to
write an analysis of a book with which every one who reads this biography is sure to be
acquainted; much less a criticism upon a work™ (Life 217). This explanation appears in Chapter
16, which looks at Jane Eyre’ publication. Apart from The Professor and Bront&’s juvenilia,
which were not published yet—or general readers would never have the chance to read—
Gaskell might think that her readers were more interested in how the works were produced,
instead of an analysis or criticism of them. Her literary evaluations of these novels are
significantly shorter compared to those on juvenilia and The Professor.

Regarding Jane Eyre, Gaskell introduces the huge success of the novel and the admiration
by critics upon its release, but she calls this novel simply a “wonderful book” (Life 204).
Concerning Shirley, when reading a chapter titled “The Valley of the Shadow of Death,”
Gaskell confesses that she knew what the author must have suffered. The chapter was written
after Bronté lost her beloved siblings, Branwell, Emily, and Anne one after another.

Though Gaskell was not acquainted with the author yet at that time, she felt deep sympathy,
since she had experienced similar loss when her baby boy died. Regarding Villette, Gaskell
praises the author’s talents but interweaves a negative comment, saying ““Villette’—which, if
less interesting as a mere story than ‘Jane Eyre,” displays yet more of the extraordinary genius of
the author” (Life 344).

Gaskell’s opinions on the three published novels are not often expressed in Life. However,
this may be because she gave priority to readers’ interests, since she provided her own thoughts
on these novels in her letters. For example, when she read Jane Eyre, she wrote to her friend,
“Read ‘Jane Eyre’, it is an uncommon book. I don’t know if I like or dislike it” (Letters 57).
Gaskell’s first impression of this novel sounds strange; she does not know whether she likes it.

However, she recommends that her friend read it. The adjective “uncommon” indicates her



confusion as well as the extraordinary power she perceived from the novel. Gaskell was anxious
because she could not decide if it was proper to accept Jane Eyre.

Contrary to Jane Eyre, Gaskell conveys her opinion of Shirley clearly. She wrote to her
friend Lady Kay-Shuttleworth, who introduced her to Bront&, “I think I told you that I disliked a
good deal in the plot of Shirley, but the expression of her own thoughts in it is so true and brave,
that I greatly admire her” (Letters 116). Even though she disliked the plot, Gaskell could not
help praising Bronté’s talents of expression. Bronté&’s expression was one of the reasons Gaskell
recommended George Smith should publish her first novel, as seen in a letter to the publisher.
These letters demonstrate that expression, or writing ability, was the skill Gaskell thought most
highly of in Bront&’s writing.

Compared to the other two novels, a longer comment is left on Villette. Again, Gaskell wrote

to Lady Kay-Shuttleworth as follows:

I believe it [Villette] to be a very correct account of one part of her life; which is very
vivid & distinct in her remembrance, with all the feelings that were called out at that
period, forcibly present in her mind whenever she recurs to the recollection of it. I
imagine she could not describe it {with} in the manner in which she would pass through
it now, as her present self; but in looking back upon it all the passions & suffering, &
deep despondency of that old time come back upon her. . . . Whatever truth there may
be in this conjecture of mine there can be no doubt that the book is wonderfully clever;
that it reveals depths in her mind, aye, and in her seart too which I doubt if ever any one

has fathomed. (Letters 228-29)

Gaskell’s conjecture of Villette “to be a very correct account of one part of her life” was later
proven true, when she investigated the trajectory of Bronté’s life to write Life. Villette is based
on Bronté’s own experiences in Brussels: the agony and desolation depicted in the novel are
derived from her isolated life among foreigners, and especially her unreciprocated love for M.
Heger which drove her into a severe depression. What Gaskell found in Villette proves her keen
insight. As she did in Shirley, Gaskell did not hide her likes and dislikes for Bront&’s novels,’
which do not seem to affect Gaskell’s critical judgment.



Above, Gaskell’s thoughts on Bronté’s three published novels recorded in her letters are
discussed. She scarcely mentions them in Life, but in her letters, her candid opinions are
expressed. According to these, she did not always appreciate Bront&’s novels, and sometimes
she showed antipathy for some of their elements. However, in spite of these negative feelings,
Gaskell was able to appreciate the prominence of the novels’ great skills of expression and the

power of truth.

5 Conclusion—Gaskell’s Influence
Despite her literary insight, Gaskell was undecided about Jane Eyre. She also admitted the
eminence of Bront&’s novels but could not deny her negative feelings toward them. Her reaction

derives from the fact that she, herself, detected coarse elements in Bronté’s works, as Rigby did.

I do not deny for myself the existence of coarseness here and there in her works,
otherwise so entirely noble. I only ask those who read them to consider her life,—which

has been openly laid bare before them,—and to say how it could be otherwise. (Life 346)

Gaskell intended to represent Bronté as a noble, truthful, and gentle woman to the public by
writing Life. Her main purpose was to save Bronté from the reproach of being coarse (Life 346).
The reason she tried so hard to redeem Bront€ is that she inevitably recognized coarseness in the
novelist’s works, but she also recognized their merits.

For Victorian readers, the coarseness in Bront&’s novels was obvious *; so, instead of denying
this element, Gaskell attributed this to the peculiar environment in which the Bront€ children
were raised. Here, Gaskell might have been bewildered about how she should deal with
Bronté&’s works, which she could not accept unconditionally, even if she found some intriguing
qualities in them. If she criticized the works from her own point of view, her original purpose of
delineating Bronté as an honorable woman would be ruined. As a result, she devised a method
to explain the biographee’s intention and the process of creation instead of introducing her own
feelings or criticism.

Sara Allison argues that, in the 19th century, fictional and nonfictional accounts of life stories

were closely woven together, and she names Jane Eyre as the paradigmatic example (99). At



that time, the work was intricately linked with its author. For Victorian readers, Life provided a
variety of evidence that enabled people to read Bront&’s works in relation to her life. In those
days, critical attention was directed away from the work and toward the writer (Altick 96). Since
Life was composed of numerous quotations from Bronté’s letters, the biography provided
information about the author’s life as well as the background of her works based on her own
words. Thus, Life became the most trustworthy document through which to understand Bronté’s
works.

While Gaskell did not introduce many of her own thoughts on Bronté’s works in Life, some
short comments in the biography and her letters indicate her keen insight into Bronté’s writings.
Among them, it should be recognized that she was the first critic who understood the nature of
Bronté’s juvenilia, not only the first biographer to introduce them to the public. After its
publication, Life influenced a number of Bront&’s readers and critics. It is difficult to highlight
Gaskell clearly as a literary critic through Life, but her influence on analyses and research of
Bront&’s works is obvious. She set a tone for analyzing Bront&’s works. No other literary critics

can surpass the impact that Gaskell made in Life.

Notes
The idea of this paper is rooted on the presentation from the 33rd Annual Conference of the Gaskell Society
of Japan, which was held online on October 9th 2021.

1 The cited works are “Tales of the Islanders” (June 31 [sic], 1829), “The History of the Year 1829” (Mar.
12, 1829), “Tales of the Islanders, volume II” (Oct. 6, 1829), “Sir—it is well known that the Genii”
(July 14, 1829), “The following strange occurrence” (June 22, 1830), and “The Wounded Stag”
(1833?). Except for the last poem, the others were all composed between 1829 and 1830, when Bronté
was 13 to 14 years old. Regarding “The Wounded Stag,” Gaskell explains that “It must have been
written before 1833, but how much earlier there are no means of determining” (Life 61).

2 According to Nagase, “coarse” was a synonym for “obscene” in those days. Love affairs among the
amorous Byronic hero and his women—“Caroline Vernon” is a typical example of this kind of story—
could be expressed in no other way than “coarse” by Victorian people.

3 Forexample, Gaskell once declared that she disliked Lucy Snowe, the heroine of Villette, to Bronté (Life



355).
4 For instance, Charles Kingsley wrote “I gave up the writer [Bronté] and her books with the notion that

she was a person who liked coarseness” in his letter to Gaskell, dated May 14, 1857 (Allott 343).
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In the middle of the summer of 1835, a great family plan was mooted at the parsonage.
The question was, to what trade or profession should Branwell be brought up? He was now
nearly eighteen; it was time to decide. He was very clever, no doubt; perhaps, to begin with,
the greatest genius in this rare family. The sisters hardly recognised their own, or each
others’ powers, but they knew Ais. The father, ignorant of many failings in moral conduct,
did proud homage to the great gifts of his son; for Branwell’s talents were readily and
willingly brought out for the entertainment of others. Popular admiration was sweet to him.
. .. he [Patrick Bront€] had had a strong will, and an earnest and persevering ambition, and

a resoluteness of purpose which his weaker son wanted. (85-86)°
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There are always peculiar trials in the life of an only boy in a family of girls. He is expected
to act a part in life; to do, while they are only to be and the necessity of their giving way to
him in some things, is too often exaggerated into their giving way to him in all, and thus
rendering him utterly selfish. In the family about whom I am writing, while the rest were
almost ascetic in their habits, Branwell was allowed to grow up self-indulgent; . . . his tone
of thought and conversation became gradually coarser, and, for a time, his sisters tried to
persuade themselves that such coarseness was a part of manliness, and to blind themselves

by love to the fact that Branwell was worse than other young men. (117-18)
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You [Miss Wooler] ask me if I do not think that men are strange beings? I do, indeed. I have
often thought so; and I think, too, that the mode of bringing them up is strange; they are not
sufficiently guarded from temptation. Girls are protected as if they were something very
frail or silly indeed, while boys are turned loose on the world as if they, of all beings in

existence, were the wisest and least liable to be led astray. (185)
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Branwell was with them [his sisters]; that was always a pleasure at this time; whatever

might be his faults, or even his vices, his sisters yet held him up as their family hope, as they

trusted that he would some day be their family pride. They blinded themselves to the



magnitude of the failings of which they were now and then told, by persuading themselves
that such failings were common to all men of any strength of character; for, till sad
experience taught them better, they fell into the usual error of confounding strong passions

with strong character. (155)
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There was a strange lingering of conscience, when meeting her clandestinely by
appointment at Harrogate some months after, he refused to consent to the elopement which
she proposed; there was some good left in this corrupted, weak young man, even to the
very last of his miserable days. The case presents the reverse of the usual features; the man
became the victim; the man’s life was blighted, and crushed out of him by suffering, and
guilt entailed by guilt; the man’s family were stung by keenest shame. (179) *
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Henceforward Charlotte Bronté’s existence becomes divided into two parallel
currents—her life as Currer Bell, the author; her life as Charlotte Bronté, the woman. There
were separate duties belonging to each character—not opposing each other; not impossible,
but difficult to be reconciled. When a man becomes an author, it is probably merely a
change of employment to him. He takes a portion of that time which has hitherto been
devoted to some other study or pursuit; he gives up something of the legal or medical
profession, in which he has hitherto endeavoured to serve others, or relinquishes part of the
trade or business by which he has been striving to gain a livelihood; and another merchant

or lawyer, or doctor, steps into his vacant place, and probably does as well as he. (223)
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We must ourselves be and do, and not rest satisfied merely with reading and meditating
over what other men have been and done. Our best light must be made life, and our best

thought action. (272)
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Our habits or our temptations are not our masters, but we of them. Even in yielding,
conscience tells us we might resist; and that were we determined to master them, there
would not be required for that purpose a stronger resolution than we know ourselves to be

capable of exercising. (193)
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Abstract

Elizabeth Gaskell’s Ambivalent Attitudes toward
Branwell Bronté in The Life of Charlotte Bronté

Hiroki TAKIKAWA

This essay analyzes the image of a man in Elizabeth Gaskell’s The Life of Charlotte Bronté,
focusing on the depiction of Branwell Bront€. Many critics have pointed out that Gaskell
described men as scapegoats to improve the image of Charlotte Bronté&, who was considered
‘coarse.” In fact, Gaskell exaggerates Branwell Bronté as a man who bothered his sisters when
he should have financially and mentally supported them as an obligation imposed on the only
son of the family, while Charlotte Bronté is portrayed to be self-sacrificing and devotedly
sustains her family at the expense of her own life. Since the publication of Gaskell’s Life,
Branwell Bronté has long been criticized for his wasted life, including his affair with Mrs.
Robinson, drinking alcohol, and opium consumption.

However, Gaskell defends him when she considers the flaws in his moral behavior as
formed by the environment, where men are believed not to be led astray as a hope for the
family. Gaskell’s criticism is against the tendency to blindly pamper men, which prevails
throughout society, rather than against Branwell’s individual. He is regarded as a victim of
society when Gaskell sees his moral fall as a detrimental effect by the blindness of his
surroundings. The ambivalent attitudes toward Branwell Bront€, sometimes blaming and
sometimes defending, show that she was trying to find a society where both men and women

could live comfortably.
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