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... in the opening there stood a lithe, wiry lad [Harry], with a thick head
of hair, standing out in every direction, ....
‘What do you want with me?’ asked my lady, in so gentle a tone ....
‘An’t please your ladyship?’ said he, as if he had been deaf. ....
‘And he [Mr. Horner] left a note for your ladyship with me, your lady-



ship. .... Please your ladyship, I’ve clean gone and lost it.’

He never took his eyes off her face. If he had not kept his loock fixed,
he would have burst out crying.

‘That was very careless,’ said my lady, gently. ‘But I am sure you are
very sorry for it. You had better try and find it. ....

‘Please, Mum —please your ladyship—I can say it off by heart.’

‘You! What do you mean?’ I {Margaret] was really afraid now.
My lady’s blue eyes absolutely gave out light, she was so much displeased,
and moreover, perplexed. ....

‘Mr. Horner, my lady, has taught me to read, write, and cast accounts,
my lady. ... he folded his paper up, but he did not seal it; and I read it,
my lady; ... it seems like as if I had got it off by heart;’ and he went on
with a high pitched voice, saying out very loud what, I have no doubt,
were the identical words of the lettér, date, signature and all: ....

When he had done, he stood almost as if he expected commendation for
his accurate memory.

My lady’s eyes contracted till the pupils were as needle-points; it was
a way she had when much disturbed. (pp.48-50) 9
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She [Lady Ludlow] was very small of stature, and very upright. She
wore a great lace cap, nearly half her own height, .... She had ... a black
silk mode gown, ... with the tail thereof pulled through the pocket-hole,

so as to shorten it to a useful length. .... Her hair was snowy white, ...:



her skin, even at her age, was waxen in texture and tint; .... She had a
great gold-headed stick by her chair, but I [Margaret] think it was more
as a mark of state and dignity than for use; for she had as light and brisk

a step when she chose as any girl of fifteen, .... (pp.7-8)
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But she [Lady Ludlow] sat in her own room, hung with black, all, even
over the shutters. She saw no light but that which was artificial —can-
dles, lamps, and the like—for more than a month. Only Adams [Lady
Ludlow’s waiting-maid] went near her. Mr. Gray was not admitted,
though he called daily. Even Mrs. Medlicott did not see her for near a
fortnight. .... She [Mrs. Medlicott] told us, ... that my lady sat there,
... in the middle of the darkened room; a shaded lamp near her, the light
of which fell on an open Bible, —the great family Bible. It was not
opened at any chapter, or consoling verse; but at the page whereon were
registered the births of her nine children. .... (p.162)

. My lady came amongst us once more. From elderly she had become

old; a little, frail, old lady, in heavy black drapery, never speaking about



nor alluding to her great sorrow; quieter, gentler, paler than ever before;

and her eyes dim with much weeping, never witnessed by mortal. (p.165)
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He [Mr. Gray] was very red-faced, ...; he looked slight and short ....

He blushed redder than ever at the sight of us [Margaret and another
young woman], .... He coughed two or three times, as if he would have
liked to speak to us, ...; and every time he coughed, he became hotter-
looking than ever. I [Margaret] am ashamed to say, we were nearly laugh-
ing at him. (pp.21-22)
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Mr. Gray drew himself up to his full height, with an unconscious feel-
ing of dignity. Little as was his stature, and awkward and embarrassed
as he had been only a few minutes before, ... he looked almost as grand

as my lady .... (p.25)
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. I think you must observe what is out of you, instead of examining
what is in you. ... Ibelieve ... that we ought not to be too cognizant of
our mental proceedings, only taking note of the results. .... Just read a
few pages of De Foe &c—and you will see the healthy way in which he

sets objects not feelings before you. ®
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